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                        Muzički salon Kulture promjene je pokrenuo novi projekt –
četverodnevno glazbeno događanje Izlog suvremenog zvuka koje
će se održati od 24. do 27. travnja u prostorima Studentskog
centra: Galeriji SC, MM centru i Teatru &TD.
Izlog suvremenog zvuka je festival u čijem je fokusu suvremena glazba odnosno suvremeni zvuk, shvaćajući suvremeno
u širem smislu te riječi, a slijedeći time i samu koncepciju
Muzičkog salona kakvu su je zamislili pjesnik i teoretičar
književnosti Ante Stamać (utemeljitelj Muzičkog salona)
i akademik Nikša Gligo (dugogodišnji umjetnički voditelj).
Izlog suvremenog zvuka nije ograničen žanrovski, nije
deﬁniran stilom, niti je usmjeren promicanju određene poetike,
što međutim nikako ne znači da nema vrlo jasne programske
smjernice i zadane ciljeve. Novi glazbeni festival Muzičkog
salona promiče i predstavlja glazbena istraživanja, razvoj
tehnologije i kreiranje novih DIY instrumenata i softwarea,
otvoren je mladima i otvara prostor za eksperimente, a glazbenike i skladatelje ne dijeli na akademski obrazovane i one koji su
obrazovani izvaninstitucionalno, već upravo među njima potiče
dijalog, međusobnu suradnju te razmjenu znanja i ideja. Upravo
otvorenost koncepcije omogućava da se festivalski program mijenja i kreira prateći suvremenu glazbenu produkciju i pomičući
svoj fokus ovisno o novim tendencijama. Program Izloga
suvremenog zvuka obuhvaća nastupe tzv. nekonvencionalnih
ansambala odnosno bendova, inter- i multimedijalne projekte,
ali i teoretski dio kao važan programski segment: panel diskusije,
predstavljanja i razgovore s autorima.
Svojom se koncepcijom i programom svakako uklapa u
generalnu koncepciju Kulture promjene koju među ostalim karakteriziraju otvoren pristup, suvremenost, interdisciplinarnost,
poticanje međunarodne suradnje, istraživačka kultura, te kritički
pristup suvremenoj umjetnosti i društvu.
Ovaj se festival namjerava s jednakom posvećenošću baviti
suvremenom tzv. ozbiljnom glazbom, eksperimentalnom
glazbom, sound artom, novim instrumentima, tehnološkim
inovacijama razvijenim u svrhu traženja novih zvukovnosti,
noiseom, elektroničkom glazbom, grupnom improvizacijom, suvremenim jazzom, kao i poticanjem aktivnog dijaloga. Upravo je
eksperimentalna, alternativna ili underground svjetska glazbena
produkcija kroz povijest glazbe nebrojeno puta bila pokretač
novih tendencija, istraživač novih mogućnosti, začetnik novih
poetika, te uzrok značajnih promjena u tzv. mainstream suvremenoj glazbenoj produkciji i poetici.
Novi projekt Muzičkog salona svakako ima istraživački karakter, no osim predstavljanja aktualnih međunarodnih projekata
i domaćih glazbenih istraživanja i eksperimenata, među važnim
ciljevima jest i povezivanje i umrežavanje s manifestacijama,
institucijama i inicijativama sličnog proﬁla u inozemstvu, kako
bi na taj način stvorili kanale koji će hrvatskim glazbenicima
olakšati probitak i predstavljanje međunarodnoj publici. Tako
nam na 1. Izlog suvremenog zvuka dolaze predstavnici slovenskog Zavoda SPLOH i austrijskog labela GOD Records.
Ulaz na sva događanja Izloga suvremenog zvuka je besplatan.
Nadamo se da ćete uživati u četiri dana suvremenog zvuka.
Music Showroom of the Culture of Change has started a new
project – a four day music event, Showroom of Contemporary
Sound, that will take place at various venues of Student Centre,
from April 24 to 27.
Showroom of Contemporary Sound is a festival focused on
contemporary music, viz. contemporary sound, with a wider
understanding of the term contemporary, thereby following
the conception of Music Showroom, as designed by a poet
and literary theorist Ante Stamać (the founder of the Music
Showroom) and academician Nikša Gligo (longtime artistic
leader). Showroom of Contemporary Sound is not limited in
genre, not deﬁned in style, nor is it directed to promoting a
certain poetics. However, that does not mean it has no clear
program guidelines and set goals. The new music festival of
Music Showroom promotes and presents musical exploration,
development of technology and creating new DIY instruments
and software, it is open to young people and it gives space for
experimenting, while not dividing musicians and composers to
academically educated and those educated outside the institutions, but promotes a dialogue between them, mutual collaboration and exchange of knowledge and ideas. It is precisely the
openness of the concept that enables the festival programme
to change and redesign itself, following the contemporary
music production and shifting its focus in the direction of new
tendencies.
The programme of Showroom of Contemporary Sound
includes performances of the so called unconventional ensem-
bles or bands, intermedia and multimedia projects, but also a
theoretical part, as an important segment of the programme:
panel discussions, presentations and artist talks.
This festival intends to pay equal attention to exploring the
so called classical music, experimental music, sound art, new
instruments, technological innovations developen with a
purpose of ﬁnding new sonorities, noise, electronic music,
group improvisation, contemporary jazz music, as well as
encouraging active dialogues. It was precisely the experimental,
alternative or underground world music production that have
been initiators of new tendencies, explorers of new possibilities,
pioneers of new poetics and a cause to signiﬁcant changes in
the so called mainstream contemporary musical production and
poetics, a number of times throughout the history of music.
The new project of the Music Showroom most deﬁnitely
carries an exploratory character, but apart from presenting
current international projects and our own music explorations
and experiments, some of the important goals are connecting
and networking with manifestations, institutions and iniciatives
of similar proﬁle from abroad, in order to create channels that
will help Croatian musicians gain international audience.
Therefore, the ﬁrst Showroom of Contemporary Sound
features guest representatives of Sploh Institute and GOD
Records label.
Entrance to all the programme is free.
We hope you will enjoy these four days of contemporary
sound.
srijeda 24. 4.
19h
20h
petak 26. 4.
subota 27. 4.
Zavod SPLOH
predstavljenje aktivnosti
i projekta Neposlušno
› kaﬁć Teatra &TD › 45'
17h
18h
četvrtak 25. 4.
Otvorenje izložbe graﬁčkih partitura
i šahtofona DB Indoša
i izvedba: „ni svi kraljevi ljudi...“
(šahtofonija) › Galerija SC › 30'
Packmess GP
Miodrag Gladović
el. gitara i 2 joysticka
› MM centar › 30'
GOD Records predstavlja:
prezentacija austrijskog labela za novu
i eksperimentalnu glazbu i nastup
Winfried Ritsch: Woodscratcher
› MM centar › 50'
GOD Records predstavlja:
Duo Adé: Freilassing
& Slobodan Kajkut: Sick Nature
› polukružna dvorana Teatra &TD
› 2x25'
Razgovor: Improvizacija i grupna
improvizacija
Gosti: Prévost, Allum, Charbin, Prica
Kafka, Pavlica, Puhovski
Moderatorica: Karolina Rugle
› kaﬁć Teatra &TD
Cene Resnik Trio:
Beams of Spontaneity
tenor saksofon Cene Resnik,
kontrabas Jošt Drašler,
bubnjevi Peter Šuklar
› MM centar › 70'
Route 666
(luminoakustički ﬁeld recording
projekt umjetničkog dvojca
Lightune.G)
› ulice grada › 60'
Route 666
› ulice grada › 60’
Sanja Vrsalović, klavir: Bojanja
(program: Cowell, Messiaen, Pärt)
› polukružna dvorana
Teatra &TD › 40'
20:30h
Azot After Wain
› Galerija SC › 35'
Razgovor: Zapis i interpretacija.
Graﬁčki i video notni zapis.
Gosti: Bujger, Gagić, Indoš
Moderatorica: Karolina Rugle
› kaﬁć Teatra &TD
21h
21:30h
22:30h
23h
srijeda 24. 4.
četvrtak 25. 4.
petak 26. 4.
Alfonso Santimone
piano, live electronics: bIOport
› polukružna dvorana Teatra &TD › 60'
Kaja Farszky:
Izlog zvuka udaraljki u 80ima
(program: Sueyoshi, Smith,
Globokar, Rzewski, Xenakis)
› polukružna dvorana Teatra &TD › 60'
Rezidencija Muzičkog salona:
Eklektični ekspresionizam
(Damir Prica Kafka, Dina Puhovski,
Damir Bartol Indoš, Igor Pavlica,
Gustav Barišin, Dragan Pajić, Nikola
Vincelj) › MM centar › 50'
Route 666
› ulice grada › 60’
Route 666
› ulice grada › 60’
22h:
Jennifer Allum violin.
Marjolaine Charbin piano.
Eddie Prévost percussion.
› polukružna dvorana Teatra &TD › 70'
No Repression
› MM centar › 75'
Zavod SPLOH predstavlja:
Marko Karlovčec (saksofon),
Andrej Fon (klarinet, gajde),
Tomaž Grom (kontrabas)
& Krunoslav Levačić (udaraljke)
› MM centar › 3 seta po 25'
Route 666
› ulice grada › 60’
Route 666
› ulice grada › 60’
subota 27. 4.
MMessy Oscillators
eksperimentalna elektronička glazba
› MM centar › 90'
SineLove! audiovizualni performans
i.m.klif, video i Hrvoje Nikšić, glazba
› polukružna dvorana Teatra &TD › 60'
24h
NT WAVE Between Notes
(Valent Samardžija, el. gitara)
›atrij Teatra &TD › 60'
izložba graﬁčkih partitura i
šahtofona db indoša i izvedba
šahtofonije „ni svi kraljevi ljudi...“
Damir Bartol Indoš – izložba graﬁčkih partitura i šahtofona db
indoša i izvedba šahtofonije „ni svi kraljevi ljudi...“
Šahtofon - model Sjever 3142 autorski je rad i izum D.B.
Indoša, a predstavlja opružni muzički stroj čija je tajna u
kolektivnom asamblažu vodoravno i okomito nategnutih
opruga različitih dužina i debljina pričvršćenih za unutrašnjost
šaht-konstrukcije za prijenos vibracija ruku i opruga. Interaktivna audio-video skulptura Šahtofon za komorno ekstremno
muziciranje za dvije, četiri, šest i osam ruku, evokacija prepariranog pianina, iz nepokretnog se stanja aktivira dodirom ruku
po oprugama, potezanjem, trzanjem i vibriranjem opruga ili
kretanjem samog instrumenta koji proizvodi tihu šahtofoniju.
Četiri šahta za sviranje dijele “klavijaturu” šahtofona na 4 dijela
koja ograničuju doseg ruku u svakome šahtu, a označena su
latinskim brojevima od I do IV na njihovim poklopcima.
Kolorističke graﬁčke partiture za Šahtofonije
Papirnati svitci presavijanjem otkrivaju tok jednostavnog obojanog algoritma. Pet boja ispunjavaju geometrijske oblike velikih
trokuta i njihovih obrnutih slika na linijama „notnog“
crtovlja. Graﬁčki sadržaj radi s graﬁkom upozorenja, a razlike
koje uspostavlja su u intenzitetima njihove zvučnosti - veliki
trokut za glasnu vibraciju opruge i glasni glas, mali trokut
za tihu opružnu vibraciju i tihi glas. Šahtofonije se izvode u
Šahtofonima, a pet boja je za svaku od pojedinih opruga
i pet opruga za svaku od pojedinih boja. Partiture su vokalnoinstrumentalne, rezovi riječi za zvučne rezove i zvučni rezovi za
rezove riječi, brojevi dodira opruga brojevi su rezova u riječi koju
se opružno ozvučuje. Između slika obojanih ikona pojavljuju se
brojevi koji određuju trajanja tišine.
Damir Bartol (1957., Zagreb) diplomirao je komparativnu
književnost i ﬁlozoﬁju. Tijekom studija sudjeluje u radu neoavangardne studentske kazališne grupe Kugla Glumište. U suradnji
s članovima Kugla Glumišta ostvario je niz projekata sve do
Akcije 16:00 iz 1981. kada dolazi do podjele na meku i tvrdu
frakciju Kugle. Kao inicijator tvrde frakcije, nazvane Grupa
Kugla, tijekom 1980-ih radi niz predstava i performansa. Kao
DB Indoš-Kuća ekstremnog muzičkog kazališta ostvaruje niz
projekata i gostovanja u svijetu. Dobitnik je medalje grada
Zagreba za promicanje alternativne kulture za 2009. godinu
i dobitnik prve nagrade na 5. izložbi T-HTnagrada@msu za
Šahtofon.
Damir Bartol Indoš – constructor of the Schachtophone and
author of the sound images of the Schachtophone –
Schachtophone graphic scores
Schachtophone, an invention and work by D. B. Indoš, presents
a steel spring musical machine whose secret is in collective assemblage of the vertically and horizontally tightened springs of
different length and thickness, connected to the inner part of
a manhole construction (Croatian: šaht) for transfering vibrations of the hands and springs. Interactive audio-visual sculpture Schachtophone, an extreme chamber music for two, four,
six and eight hands, evokes the prepared piano and, out of a
motionless state becomes active by hands touching the springs,
pulling, twitching and vibrating of the springs or moving the
instrument itself, which produces a silent schachtophonia. Four
šahts for playing split the “keyboard” of the Schachtophone to
four parts that limit the hand reach in each of the šahts, and
they are marked on their covers with numbers from I to IV.
Coloristic graphic scores for Shachtophonias
The unfolding of paper scrolls reveals a ﬂow of a simply
coloured algorhythm. Five colours ﬁll geomethrical shapes of
large triangles and their reversed images on the stave lines. The
graphic content works with graphic warning and the differencies that it establishes are in the intensities of their sonority – a
large triangle for loud vibration of the spring and loud voice, a
small triangle for silent spring vibration and silent voice. Sch-
achtophonias are played in Schachtophones and ﬁve colours
for each of the springs and ﬁve springs for each of the colours.
The scores are vocal-instrumental, word cuts for sound cuts
and sound cuts for word cuts. Number of touching the springs
is the number of word cuts that are ampliﬁed through springs.
There are numbers shown between the images of coloured
icons, that determine the duration of silence.
Damir Bartol (1957, Zagreb) graduated comparative literature
and philosophy. During his studies he was active in a neo-avantgarde student theatre group Kugla Glumište. Together with
members of Kugla glumište, he did a number of projects, until
Action 16:00 (1981), when they split into soft and hard fractions of the Kugla. As the initiator of the hard fraction, called
Grupa Kugla, during the 1980s he worked at a number of theatre plays-performances. As DB Indoš-House of the extreme
music theatre he did a number of projects and guest performances around the world. In 2009 he was awarded medal of the
City of Zagreb for promoting alternative culture, and he won
the ﬁrst prize at the T-HTnagrada@msu for Schachtophone.
DB Indoš
Otvorenje izložbe graﬁčkih partitura i šahtofona
i izvedba: „ni svi kraljevi ljudi...“ (šahtofonija)
› Galerija SC › 24. 4. › 18h › 30’
god records predstavlja
Austrijski label za novu i eksperimentalnu glazbu GOD Records
predstavit će se kratkom prezentacijom i trima nastupima
glazbenika koji su objavili za tu etiketu.
Slobodan Kajkut (1983., Banja Luka) nakon završene srednje
glazbene škole upisuje Muzičku akademiju u Grazu (Odsjek za
kompoziciju i teoriju) u klasi Georga Friedricha Haasa. 2006.
upisuje magistarski studij u klasi prof. Clemensa Gadenstättera,
a potom prelazi u klasu profesora Gerda Kühra. Istovremeno
pohađa satove skladanja kod profesora Beata Furrera
i Bernharda Langa. Usporedno s time upisuje studij elektroničke
glazbe i akustike, na Institutu za elektroničku glazbu pri
Muzičkoj akademiji u Grazu, u klasi prof. Gerharda Eckela.
Sredinom 2008. objavljuje svoje prvo samostalno izdanje, dvostruku vinilnu ploču The Compromise Is Not Possible.
Tijekom proteklih nekoliko godina objavio je još i: Krst, Krst
Remixes, te City of Bore/Sick Nature. Trenutno je član bendova The Striggles i Automassage.
Prošle je godine pokrenuo izdavačku etiketu GOD Records
(GODrec), koja je u kratkom vremenu skrenula na sebe pažnju
prestižnih međunarodnih časopisa posvećenih suvremenoj
glazbi, kao što su engleski časopisi The Wire i Record collector.
Ovaj label orijentiran je na izdavanje, promociju i širenje eksperimentalne i nove glazbe, isključivo u vinilnom formatu, koji
u zadnjih nekoliko godina doživljava svoj ponovni procvat kao
glazbeni medij. Protekle je godine objavio i radove skladatelja
Bernharda Langa, Petera Ablingera, Roberta Lepenika, Borisa
Hegenbarta i Winfrieda Ritscha.
Skladba Sick Nature nastala je 2012. godine, kao odgovor
na skladbu City of Bore, koju je Slobodan Kajkut skladao za
sastav Heifetz. Djelo je pisano za gitaru i udaraljke, a bavi se
istraživanjem prostora forme kroz reduciranje glazbenog materijala i ostalih glazbenih parametara, tj. svođenjem glazbenog
izraza na nekoliko osnovnih glazbenih parametara, dijelova, bez
varijacija. Tako se skladba, tijekom pola sata trajanja, kreće
i staje, u prvome dijelu u vrlo tihoj dinamici, dok drugi dio karakterizira čvrsti rock karakter s noise elementima.
Winfried Ritsch je profesor, skladatelj i medijski umjetnik. Živi
u Grazu, a radi na Institutu za elektroničku glazbu i akustiku.
Od 2000. radi kao profesor elektroakustične kompozicije. Radi
na području kompjuterske glazbe za vrpcu, instrumente, zvučne
instalacije i neka solistička djela s računalom. Radi također s
radiom kao medijem, internetom, postavlja izvedbe, instalacije, radi na projektima s područja telematike i umrežavanja.
Surađivao je s nizom suvremenih skladatelja, uključujući Petera
Ablingera (s kojim je gradio piano automata), Bernhardom
Langom i drugima.
Woodscratcher (Scratching Wood) je skladba i stroj za
generiranje zvuka austrijskog skladatelja, medijskog umjetnika,
oblikovatelja zvuka i izvođača Winfrieda Ritscha. Poznat po
suradnji s Bernhardom Langom (dijelovi iz njegovih serija Differenz/Wiederholung i Trike), Peterom Ablingerom (Klavierformat), Ritsch je stvorio “svoju vlastitu posvetu noise skladbama
eksperimentalne glazbe iz razdoblja od 1970ih na ovamo”. Ova
naprava reže 2 do 5 centimetara debelu drvenu ploču kružnom
linijom duž godova drveta, što ju čini monumentalnim gramofonom. Istovremeno, drvo je ozvučeno s četiri pickupa (senzora)
i signali koje prima od mikrofona prostorno su raspoređeni
putem četiriju zvučnika u kutovima prostorije, koji zvučno
protežu i šire rezane dijelove drveta. Ovo grebanje se odvija sve
dok unutarnji dio drvene ploče ne padne na pod i time djelo
završi.
duo adé (Christoph Uhlmann, Gottfried Krienzer) osnovan je
2000. kao jedan od projekata elektronskog-rock-noise sastava
iz Graza, Code Inconnu. Početna točka bio je pokušaj slamanja
demokratske strukture koja je glavna u većini sastava
i zamjenjivanja takvog pristupa radom koji je orjentiran na
proces, nepredvidivost rezultata zvučnog ishoda i njegov
spontani razvoj. Duo adé se tako deﬁnira kao impro-bend, no to
ne znači (samo) slobodno sviranje na instrumentima. Koncepti
se uspostavljaju, no najvjerojatnije se razbijaju tijekom njihova
umetanja. Ovaj promašaj nije ni negativan, niti pozitivan, nego
mirno prihvaćen. Nakon gotovo deset godina rada većinom u
području elektroničke glazbe, duo adé sada svira klavir.
Freilassing - iako njihova glazba zvuči vrlo ozbiljno i kompleksno, duo adé ne žele da ih se smatra apstraktnom formacijom. Već su se aﬁrmirali kao vrlo speciﬁčna low-ﬁ konstelacija
na svojemu prvom izdanju, Hungrige Speisen. Ovoga puta,
izbjegavajući bilo kakvu vrstu elektroničkih naprava i manipulacija, sjeli su za (raštimani) klavir, svaki uzeli različiti tempo
i snimili jedanaest verzija skladbe Freilassing. Skladba je je polustrukturirana improvizacija, kombinacija mikrotonalitetnosti,
bitonalitetnosti, ritmički neovisnih kontrapunkta, integracije
i dezintegracije i (ne)homogenih ponavljanja.
duo adé
god records presents
devoted to contemporary music, like The Wire and Record Collector. This label concentrates on publishing, promotion
and spreading of experimental and new music, exclusively on
vinyl, that recently ﬂourished again as music media. Last year
he published work by composers Bernhard Lang, Peter Ablinger, Robert Lepenik, Boris Hegenbart and Winfried Ritsch.
Austrian label for new and experimental music GOD Records
will introduce themselves in a short presentation and performances by three musicians who issued for the label. Sick Nature was composed in 2012, as an answer to City of
Bore, that Kajkut composed for a group called Heifetz. The
piece is written for guitar and percussion and it explores space
of a form through reduction of music material and other music
parameters, that is, by reducing the musical expression to a
couple of elementary music parameters, parts, without variations. That way the piece, during half an hour, moves in the
“start and stop” ﬁeld, in silent dynamics during the ﬁrst part,
while the second part is characterized by a ﬁrm rock character
with noise elements.
After graduating from music high school Slobodan Kajkut
(1983, Banja Luka) started his studies at the Music academy
in Graz, Department for composition and music theory,
with Georg Friedrich Haas. In 2006 he started his MA with
Clemens Gadenstätter, afterwards studying with Gerd Kühr.
At the same time he started taking classes in composition
with Beat Furrer and Bernhard Lang. He afterwards started
studying electronic music and acoustics at the Institute for
electronic music of the Music academy in Graz, with Gerhard
Eckel. In 2008 he published his ﬁrst record, a double vinyl LP
The Compromise Is Not Possible. During the past few years
he also published: Krst, Krst Remixes and City of Bore/Sick
Nature. He is currently a member of two bands, The Striggles
and Automassage.
Last year he started a record label GOD Records (GODrec),
that earned the attention of prestigeous international magazines
GOD Records predstavlja:
Prezentacija austrijskog labela za novu
i eksperimentalnu glazbu › 25’
Winfried Ritsch: Woodscratcher › 25’
› MM centar › 24. 4 › 18h
Duo Adé: Freilassing
& Slobodan Kajkut: Sick Nature
› polukružna dvorana Teatra &TD › 25. 4. › 2x25’
Winfried Ritsch is a professor at the IEM, composer and
media artist, living in Graz, Austria, and working at the Institute
of Electronic Music and Acoustics. Since 2000 he teaches
electroacoustic composition. He works in the ﬁeld of computer music for tape, instruments, sound-installations and some
solo works with computer. He also works with radio media and
internet, realization of performances, installations, works on
telematic and network projects. He collaborated with huge
amount of contemporary composers, including Peter Ablinger
(building piano automata), Bernhard Lang and many more.
Woodscratcher (Scratching Wood) is a composition and
sound generating machine from Austrian composer, mediaartist, sound-sculptor and performer, Winfried Ritsch. Already
known as collaborator in different projects with Bernhard Lang
(pieces from his series Differenz/Wiederholung, Trike), Peter
Ablinger (Klavierautomat), Ritsch created “my own dedication
to noise pieces of experimental music from 70s onwards”. This
machine cuts a 2-5cm thick disk of a wooden trunk in a circular
line along the growth rings of the wood, which makes this nothing else then monumental turntable. At the same time, the
wood is ampliﬁed with four pickups (sensors) and the signals
picked from microphones are spatialized over four loudspeakers
in the corners of the room which spans acoustically the slice of
the wood. This scratching in the concert is done until the inner
part of the disk falls to the ground and the piece ends.
duo adé (Christoph Uhlmann, Gottfried Krienzer) was founded
in the year of 2000 as a side-project of the Graz-based electronic noise rock band Code Inconnu. The starting point was
the attempt to break the democratic structure that is inherent
in most bands and to replace it with process-oriented working
that follows the principle of interaction. In the focus are the
systemic process, the resulting unpredictability of the sounding
outcome and its spontaneous development. Therefore duo adé
deﬁnes itself as an impro-band, but that doesn’t (only) mean
the free play with musical instruments. Concepts are established, but most likely broken during their implementation. This
failure is neither attributed negative nor positive, but calmly
accepted. After working almost ten years mostly in the ﬁeld of
electronic music, duo adé now plays piano.
Freilassing - although their music sounds very serious and
complex, duo adé don’t want to be considered as abstract
formation. Duo already established themselves as very speciﬁc
low-ﬁ electronic constellation on their ﬁrst release, Hungrige
Speisen. This time, avoiding any kind of electronic devices and
electronic manipulations, they sat themselves on (out-of-tune)
piano, set different tempo each, and recorded eleven versions
of Freilassing (one available on the record and the rest as free
download!). The piece is half-structured improvisation, combination of micro-tonality, bitonality, rhythmically independent
counterpoints, integration and disintegration,
and (in)homogeneous repetitions.
route 666
Route 666 novi je luminoakustički projekt zagrebačkog dvojca
Lightune.G (Miodrag Gladović i Bojan Gagić). Nakon što su
prije dvije godine predstavili svoja prva istraživanja na konstrukciji zvuka koji je dobiven konverzijom artiﬁcijelnih svjetlosnih
objekata preko fotonaponskog efekta solarnih panela
i prošlogodišnjeg rada na promjenama struktura zvuka generiranog iz prirodnog, dnevnog svjetla, u ovom novom projektu
otvaraju drugačiji pristup luminalnim zvučnim sadržajima.
Osnova rada je ovaj put odnos slučajnih svjetlosnih elemenata potrebnih za nastanak zvučne slike. Šest solarnih panela
postavljeno je na krov kombija i preko kompjutera spojeno na
audio sistem vozila. Šestero ljudi (koliko je mjesta u kombiju)
odabire šest putanja kretanja kroz grad tijekom noćne vožnje.
Gradska rasvjeta ulica, izloga, reklama, ovisno o trenutnom prometu i smjeru kretanja stvara jednosatni zvučni niz. Kompozitor
je u ovom slučaju vozač, a svaka izvedba je jedinstvena. Treba
napomenuti i da je ovo prvi luminoakustični projekt takve vrste
u svijetu.
Lightune.G
Zagrebačko/zadarski autorski dvojac započeo je svoj rad 2011.
prvi put predstavljajući jedinstvenu metodu konverzije svjetla
u zvuk koristeći fotonaponski efekt solarnih panela. Različiti
tipovi svjetla (tungsten, LED, video projekcija, ﬂuo lampe,
blicevi fotoaparata, itd.) daju drugačije frekventne nizove koje je
kombiniranjem svjetlosnih elemenata moguće prikazati kao tonske slike. Za svoj rad na razvoju luminoakustike dobili su treću
nagradu na prestižnom natjecanju Margaret Guthman New
Musical Instrument Competition održanom u Atlanti 2012.
Miodrag Gladović inžinjer je elektroakustike, glazbenik
i producent. Bojan Gagić je multimedijalni umjetnik.
Rute vožnje biti će dogovorene prije same izvedbe.
Svoje mjesto u kombiju potrebno je unaprijed rezervirati
e-mailom na: [email protected]
Route 666 is a new luminoacoustic project of the Lightune.G
duo (Miodrag Gladović and Bojan Gagić) from Zagreb. After
presenting their ﬁrst research in construction of sound that is
produced via conversion of artiﬁcial light objects through photovoltaic effect of solar panels and last year's work on changes
in the structures of sound generated from natural daylight, in
this project they introduce a new approach to luminal sound
contents.
This time, the work is based on the relation between accidental light elements needed to produce a sound image. Six
solar panels are set on the roof of a van and connected to the
audio system of the vehicle through a computer. Six people
(which is the number of seats in the van) choose six city routes
during a night ride. City street lights, window shops, advertising
lights, depending on the traffic and direction, create an hour
long sound sequel. The driver is the composer in this case and
every performance is unique. It should be noted that this is the
ﬁrst luminoacoustic project of this kind ever.
Lightune.G
This author duo from Zagreb and Zadar started working together in 2011, presenting a unique method of conversion of light
into sound by using a photovoltaic effect of solar panels. Different types of light (tungsten, LED, video projections, ﬂuo lamps,
camera ﬂash, etc.) give different frequency sequels which could
be presented as tonal images, by combining light elements. For
their new work on developing luminoacoustics they received
third prize at the prestigious Margaret Guthman New Musical
Instrument Competition held in Atlanta in 2012.
Miodrag Gladović is an engineer of electroacoustics, musician
and a producer. Bojan Gagić is a multimedia artist.
The routes will be arranged before each performance.
You should reserve your place in the van in advance, by
e-mail: [email protected]
Route 666
(luminoakustički ﬁeld recording projekt umjetničkog dvojca
Lightune.G)
› ulice grada › 24., 25. 4. › 20h, 21:30h, 23h › 60’
alfonso santimone:
bIOport
Alfonso Santimone često je opisivan kao protejski, pedantan
i avanturističan umjetnik. Njegovo sviranje klavira nagoviješta
mračan i vizionarski ukus, a kao improvizator bavi se mnogim
različitim glazbenim područjima, zadržavajući snažnu i prepoznatljivu osobnost u svakoj novoj glazbenoj pustolovini. On je
osoban i plodan skladatelj i aranžer, kreativni sound art umjetnik
koji velikim umijećem vlada i na području analogne i digitalne
glazbene tehnologije.
Kao pijanist, skladatelj, aranžer i producent, Alfonso je
surađivao s mnogim glazbenicima i umjetnicima iz čitavog svijeta. Voditelj je nekoliko skupina (Laser Pigs, Thrill, itd.) i stalni
član mnogih drugih skupina, npr. Zeno de Rossi Shtik, East Rodeo, Roberto Gatto PerfecTrio, Gianluca Petrella Cosmic Band,
itd. Sudjelovao je na snimanju mnogih albuma i dobitnik je niza
nagrada i priznanja:Trofeo InSound, JazzIT Awards, itd.
www.elgallorojorecords.com
www.soundcloud.com/alfonsosantimone
www.facebook.com/alfonsosantimone
Alfonso Santimone (piano, live electronics): bIOport
› polukružna dvorana Teatra &TD › 24. 4. › 21h › 60'
Od 2005. godine dio je glazbenog kolektiva El Gallo Rojo.
bIOport je zvučno putovanje koje stvara dijalog između
improvizacije na klaviru i procesa žive elektronike. Virtualne
elektroničke naprave koje stvara improvizator (riječ je o virtualnom stvaranju instrumenata koje podsjeća na stare majstore
naroda Shona iz Zimbabvea, koji su ručno izrađivali afrički
instrument mbiru) reagiraju na glazbenu aktivnost od strane
izvođača, a s druge strane daju zvučni rezultat improvizatoru
u vidu efekata dobivenih od klavira i zvukovima koje stvara
kompjuter.
I/O port povezuje biološki mikrokozmos glazbenika i
geometrijski svijet sačinjen od mikrotranzistorskih polja unutar
stroja. Ovaj je proces djelomice inspiriran ﬁlmom eXistenZ
Davida Cronenberga.
Alfonso Santimone is deﬁned as a protean, meticulous and
adventurous artist. His touch on piano suggests a dark and
visionary taste, and as an improviser he explores different territories maintaining a strong and recognizable personality in
every new musical adventure. He is a composer and arranger,
a creative sound artist treating with great mastery analog and
digital musical technologies.
As a pianist, composer, arranger and producer Alfonso
collaborated with many musicians and artists worldwide. He’s
leader of several groups (Laser Pigs, Thrill, etc.) and he is a
steady member of many groups (Zeno de Rossi Shtik, East Rodeo, Roberto Gatto PerfecTrio, Gianluca Petrella Cosmic Band,
etc.). He’s awarded with Trofeo InSound, JazzIT Awards, etc.
Since 2005 is part of musical collective El Gallo Rojo.
The bIOport performance is a sound trip that creates a dialogue
between piano improvisations and live electronics processes.
The electronic virtual devices created by the improviser (a
virtual instruments building activity that resembles an ancient
Shona mbira master from Zimbabwe, building his instruments
by hand) react to human musical inputs and on the other
hand give a sonic output to the improviser in terms of effects
processing of the piano itself and sound events generated by
the computer.
An I/O port that links the biological microcosm of the
musician and the geometric world made of micro-transistors’
arrays inside the machine. This is a process loosely inspired by
Cronenberg’s eXistenZ.
no repression
fotografkinja Martina Kenji
No Repression – Koncert kao rezultat mjesečnog nestandardnog jam sessiona u Muzičkom salonu
Sredinom ožujka ove godine pozvali smo sve zainteresirane
glazbenike da se pridruže novoj platformi razmjenjivanja,
razvijanja i stvaranja ideja naziva No Repression. Začetnici
projekta kao i baza glazbenika No Repressiona su Borko Rupena
(bubnjevi), Matej Deronjić (klavir) i Domagoj Leljak (gitara).
Riječ je o nestandardnom jam sessionu, koji se bazira na
američkoj jazz glazbi, no ovog puta je ključno bilo traženje nove
zvukovnosti i novih glazbenih ideja koje u određenom trenutku
mogu uključivati recitaciju originalne poezije polaznika ili (ne)
artikulirano izražavanje emocija članova benda (koji uključuje i
publiku), a koje će uvijek biti u svrhu glazbe.
No Repression se održavao svake srijede u MM centru ili
polukružnoj dvorani Teatra &TD. Ulaz je bio slobodan za glazbenike, ali i za publiku koja želi samo prisustvovati i slušati, a na
koncertu tijekom Izloga suvremenog zvuka ćemo imati prilike
čuti što se razvijalo, razmjenjivalo i stvaralo proteklih tjedana.
„Radi se o spontanom, zajedničkom istraživanju zvučnih kvaliteta instrumenata, ali i okolnosti speciﬁčnog trenutka (akustika
dvorane, zvuk kiše, vjetra ili šum na pojačalu). Materijal koji će
biti izvođen neće biti striktno temeljen na jazz "standardima",
niti je pravilo da ima određenu harmonijsku strukturu ili tempo,
što znači da će se možda temeljiti na unaprijed dogovorenom
melodijskom motivu, kratkoj bas liniji ili jednostavno ugođaju.
On će uvijek biti proizvod trenutka, iskren i osobni pristup glazbenika problemu izričaja i davanja značenja odsviranome. Otuda
i dolazi naziv No Repression“, naglasio je jedan od inicijatora
projekta, Domagoj Leljak.
“It is a spontaneous, common exploration of sound qualities of
the instruments, but also of the circumstances in that speciﬁc
moment (acoustics of the hall, sound of the rain, wind or noise
of the ampliﬁer). Music material that will be played is not
strictly based on jazz “standards”, not is there a rule that it has
to have a certain harmonic structure or tempo, which means
that it might be based on a previously arranged melodic motive,
a short bass line or simply on the atmosphere. It will always be
on a spur of the moment, honest and personal approach of the
musicians to the issue of expression and giving meaning to what
was played. That is also the origin of the title No Repression”,
as one of the initiators of the project, Domagoj Leljak, said.
No Repression – Concert as a result of the monthly un-standard jam session at the Music Showroom
Sometime in March this year we invited all interested musicians to join a new platform of exchange, development and
creating ideas, titled No Repression. Initiators of the project
who are at the same time the base of musicians who participate
in No Repression are: Borko Rupena (drums), Matej Deronjić
(piano) and Domagoj Leljak (guitar). It is a non-standard jam
session that is based on American jazz music, but this time the
key idea was searching for new sound and new musical ideas
that can, at a certain moment, include reciting original poetry
of those attending or (un)articulated emotional expression of
the band members (that includes audience as well), which will
always be there for the music.
No Repression has taken place each Wednesday at the
MM center or semicircular hall of the &TD Theatre, with free
entrance for the musicians. The concert at the Showroom of
Contemporary Sound will present the outcome of what was
developed, shared and created in the past few weeks.
No Repression
› MM centar › 24. 4. › 22:30h › 75'
zavod sploh predstavlja
Tomaž Grom
Marko Karlovčec (saksofon), Andrej Fon (klarinet, gajde),
Tomaž Grom (kontrabas) & Kruno Levačić (bubnjevi)
Slovenski Zavod Sploh za umjetnost i izdavaštvo osnovan je
1999. kao privatna neproﬁtna organizacija u kulturi. Bavi se
produkcijom glazbe i izvedbenih umjetnosti, izdavaštvom i
obrazovanjem.
Glavne aktivnosti zavoda Sploh su organizacija koncerata
u sklopu ciklusa Con-Fine Aperto, serije glazbenih i plesnih
improvizacija Neforma, glazbenog festivala improvizirane
glazbe Nepolušno i glazbenih radionica u sklopu projekta RR
– Raziskava, reﬂeksija (Pregled, odraz). Na Izlogu suvremenog zvuka umjetnički će voditelj zavoda Sploh Tomaž Grom
predstaviti projekte i aktivnosti zavoda, ali će se koncertom
predstaviti i aktivni članovi slovenske improvizatorske scene.
Koncept otvorenog zvučnog događaja koji se temelji na
improvizaciji, interakciji među glazbenicima različitih glazbenih
provinijencija i strukturiranom pristupu organizaciji zvuka ima za
cilj: promicati kreativnost u području zvuka i zvučnog procesiranja, omogućiti novi uvid u različite tehnike, načine i pristupe
izražavanju u glazbi i zvuku, iznijeti neke načine kreativnog
procesiranja kako bi podigli svijest i ohrabrili spajanje autora i
izvođača iz područja glazbe.
Marko Karlovčec, Andrej Fon i Tomaž Grom već tri godine
sviraju zajedno gotovo svakog četvrtka. Ovom prilikom su pozvali hrvatskog bubnjara Krunoslava Levačića, koji je u nekoliko
navrata tijekom proteklih par godina surađivao s Tomažem
Gromom. Odsvirat će tri seta (po 25 minuta) kao duo, trio i
kvartet.
Tomaž Grom je kontrabasist i skladatelj iz Slovenije. Kao
improvizator posvećen je istraživanju širokog raspona tehnika
sviranja kontrabasa, uključujući kombinaciju s elektroničkim
medijima. Njegova je kreativnost zapažena zbog stalnog eksperimentiranja s vlastitim zvučnim potencijalom, pri čemu se vodi
principom spontanosti. Grom je nastupao u sklopu raznolikih
ansambala različitih glazbenih žanrova.
Autor je glazbe za kazalište, plesne i lutkarske predstave.
Od 2006. godine bavi se konceptom i vođenjem radionica s
područja elektroakustične i improvizirane glazbe pod nazivom
Maksimatika, a od 2009. organizira Search and Reﬂect radionicu koja je posvećena ne-idiomatskoj improvizaciji. Umjetnički
je voditelj Zavoda Sploh, udruge posvećene produkciji glazbe i
izvedbenih umjetnosti, kao i obrazovanju i izdavaštvu.
Kao improvizator surađivao je sa slijedećim glazbenicima: Tao
G. Vrhovec Sambolec, Irena Tomažin, Samo Kutin, Jonas Kocher, Michel Doneda, Dough Hammond, Sonny Simmons, Will
Guthrie, Sebi Tramontana, Zlatko Kaučič, Sabine Vogel, Jean
Phillipe Gross, Marjan Stanić, Ignaz Schick, Michele Spanghero, Ugo Boscain, Diego Chamy, Klaus Filip, Pascal Battus,
Marko Karlovčec, Vid Drašler, Neža Naglič, Andrej Fon, Seijiro
Murayama, Christine Sehnaoui, Martin Kuchen…
Marko Karlovčec je slovenski glazbenik (saksofon, no-input
miks ploča, gitara), na čiji je rad utjecao free jazz, suvremena
improvizacija, noise, post-black-doom-drone-metal i povijesna
avangarda. Aktivan je na slovenskoj improvizatorskoj i alternativnoj sceni. Redovito nastupa sa dvjema skupinama – u duetu s
violinisticom Anom Karavanjom, triju s Joštom i Vidom Drašler
(kontrabas i bubnjevi), no često je nastupao i solistički i u ad hoc
sastavima. Slijedeći „do it yourself“ etiku, izdaje za izdavačku
kuću Botanic Records, za koju je izdao i četiri solistička albuma.
Nastupio je na koncertima i festivalima u Sloveniji, Italiji,
Hrvatskoj, Austriji, Njemačkoj i Češkoj, zajedno s glazbenicima
kao što su: Tomaž Grom, Seijiro Murayama, Irena Tomažin,
N’toko, Sabir Mateen, Okkyung Lee, Virginia Genta, David
Vanzan, Lawrence Williams, Artur Majevski, Ana Kravanja,
Andrej Fon, Jošt and Vid Drašler, Neža Naglič, Samo Kutin,
Jaka Berger, talijanski duo Mimesys, talijansko-slovenski improvizacijski orkestar “Without Borders”, itd. Sudjelovao je i na
međunarodnom festivalu sound arta EarZoom, međunarodnom
festivalu improvizirane glazbe Neposlušno, festivalu suvremene
glazbe Brda, ali i u nizu plesno-glazbenih predstava pod nazivom
Neforma, koje je organizirao Zavod Sploh.
Andrej Fon › Slovenski glazbenik Andrej Fon svira klarinet,
saksofon, gajde, udaraljke, instrumente koje je sam izumio, itd.
Aktivan je u različitim glazbenim žanrovima: RIO, no wave,
improvizirana, tradicijska, srednjovjekovna glazba, kantautorska djelatnost, ... Nastupajući uglavnom u Sloveniji, svirao je u
slijedećim sastavima: Strahuljarji, Kraški solisti, Horda grdih,
Žoambo žoet workestrao, Barka tone in bele plombe, Buče4,
Gita amrita.
Bavi se i poezijom, likovnom umjetnošću, kazalištem,
izradom instrumenata, glazbenim radionicama, aktivizmom i
poljoprivrednim aktivnostima. Često surađuje s drugim glazbenicima u raznim ad hoc sastavima, neki od glazbenika s kojima
je dosad surađivao su: Seijiro Murayama, Samo Kutin, Tomaž
Grom, Irena Tomažin, Marko Karlovčec, Haradhan das Baul,
Neža Naglič, itd.
Krunoslav Levačić › Rođen u Zagrebu 1957. godine, samouk
bubnjar, jazz počinje slušati već u djetinjstvu, a javno nastupa od
1974. Od 1989. počinje povremeno svirati u Njemačkoj, a od
1991. do 1996. živi i radi u Koelnu. Od ‘96. do danas snimao je i
nastupao sa mnogim domaćim i stranim glazbenicima i orkestrima: Charlie Mariano, Gramelot Ensemble, Charles Gayle,
Matija Dedić, Tamara Obrovac Transhistria Ensemble, Greg
Cohen, Thomas Clausen, Simone Zanchini, WDR Big Band,
Ferenz Snetberger, Ralph Alessi, Joachim Ulrich Orchestra,
Achim Kaufman, Gianni Basso, Duško Gojković, Boilers Quartet, Saša Nestorović, Zoltan Lanzos, Nicolas Simion...
Andrej Fon
Slovenian Sploh Institute for art production and publishing was
established in 1999 as a private non-for-proﬁt cultural organisation. It engages in music and performing arts production,
publishing and education.
Main activities of Sploh Institute are organization of concerts in the framework of Con-Fine Aperto cycle, series of music/dance improvisations Neforma, festival of improvised music
Sound Disobedience and music workshops in the framework of
RR – Raziskava, reﬂeksija (Overview, reﬂection). During the
Showroom of Contemporary Sound artistic director of Zavod
Sploh Tomaž Grom will present their project and activities,
but active members of Slovenian improvised music scene will
present their work on the concert as well.
The concept of an open sound event that is based on the
fundaments of improvisation, interaction among musicians
from diverse backgrounds and a structured approach to the organization of sound, is supposed to: propagate creativity in the
ﬁeld of sound and sound processing; enable new insights into
different tools, techniques and approaches to the expression of
music and sound, bring the principles of creative processing to
increase the awareness and encourage connecting of creators
in the ﬁeld of musical performance.
Marko Karlovčec, Andrej Fon and Tomaž Grom played together almost every Thursday for the past three years. For this
occasion they invited Croatian drummer Krunoslav Levačić,
who collaborated with Tomaž Grom several times in the past
years. They will perform three 25 minutes sets as a duo, trio
and quartet.
Tomaž Grom is a double-bass player and composer from Slovenia. As an improviser he is dedicated to exploring an extended
range of techniques of playing the double bass, including in
combination with electronic media. His creativity is noted for
its continuous experimentation with his own sound potential
guided by the principle of spontaneity. Grom performed in the
most varied ensembles of diverse musical genres.
He has made music for a number of theatre, dance and
puppet performances. Since 2006 he has been involved in
conceptualizing and leading workshops in the ﬁeld of electroacoustic and music improvisation entitled Maksimatika/
Maximathics, and from 2009 the workshop called Search and
Reﬂect (unidiomatic improvisation). He is the artistic director
of Zavod Sploh, an associaton devoted to the production of
music and performing arts as well as to education and publishing in the ﬁeld.
As an improviser he cooperated with: Tao G. Vrhovec Sambolec, Irena Tomažin, Samo Kutin, Jonas Kocher, Michel Doneda, Dough Hammond, Sonny Simmons, Will Guthrie, Sebi
Tramontana, Zlatko Kaučič, Sabine Vogel, Jean Phillipe Gross,
Marjan Stanić, Ignaz Schick, Michele Spanghero, Ugo Boscain,
Diego Chamy, Klaus Filip, Pascal Battus, Marko Karlovčec, Vid
Drašler, Neža Naglič, Andrej Fon, Seijiro Murayama, Christine
Sehnaoui, Martin Kuchen…
Marko Karlovčec
www.sploh.si
Predstavljanje aktivnosti Zavoda SPLOH
i projekta Neposlušno
› kaﬁć Teatra &TD › 25. 4. › 17h › 45'
Zavod SPLOH predstavlja: Marko Karlovčec (saksofon),
Andrej Fon (klarinet, gajde), Tomaž Grom (kontrabas)
& Krunoslav Levačić (udaraljke)
› MM centar › 25. 4. › 22:30h › 3 seta po 25'
Marko Karlovčec, born 1983, is a Slovenian musician (saxophone, no-input mixing board, guitar) whose work is inﬂuenced
by the legacy of free-jazz, contemporary improvisation, noise,
post-black-doom-drone-metal and the historical avantgarde.
Active on the Slovene improvising, "alternative" and underground scene. Regularly performs with two working groups – a
duo with violin player Ana Karavanja, trio with Jošt and Vid
Drašler (double bass and drums) - but has also often played as a
soloist and in ad-hoc collaborations. Following a do-it-yourself
ethic, he releases his records on his label Botanic Records,
among them were four solo recordings. He has performed
concerts and on festivals in Slovenia, Italy, Croatia, Austria,
Germany and Czech Republic in combination with musicians
such as Tomaž Grom, Seijiro Murayama, Irena Tomažin, N'toko,
Sabir Mateen, Okkyung Lee, Virginia Genta, David Vanzan,
Lawrence Williams, Artur Majevski, Ana Kravanja, Andrej Fon,
Jošt and Vid Drašler, Neža Naglič, Samo Kutin, Jaka Berger,
italian duo Mimesys, italo-slovene improvising orchestra
"Without Borders" etc. He also collaborated on the international festival of sound arts EarZoom, international improvising
festival Neposlušno, Brda Contemporary Music Festival and
took part in a series of music-dance events called Neforma,
organised by Zavod Sploh.
Andrej Fon is a Slovenian musician who performs on clarinet,
sax, guitar, bagpipe, percussions, self invented instruments
etc. He is active in different music genres: RIO, no wave, free
jazz, improvised music, folk music, medieval music, songwriting, ... Performing mostly in Slovenia, he played with these
bands: Strahuljarji, Kraški solisti, Horda grdih, Žoambo žoet
workestrao, Barka tone in bele plombe, Buče4, Gita amrita.
He is also active in poetry, visual arts, theater, puppetry, inventing musical instruments, musical workshops, underground
activism and farming activities. He often collaborates with
other musicians in various ad hoc settings and some of them are
Seijiro Murayama, Samo Kutin, Tomaž Grom, Irena Tomažin,
Marko Karlovčec, Haradhan das Baul, Neža Naglič, etc.
Krunoslav Levačić › Born in Zagreb in 1957, Levačić had no
formal education in playing drums, but already as a child he
started listening to jazz music and performing in public. In
1989 he started occasionally performing in Germany and from
1991 until 1996 he lived and worked in Cologne. Since 1996 he
recorded and performed with many musicians and orchestras
from Croatia and abroad, namely: Charlie Mariano, Gramelot
Ensemble, Charles Gayle, Matija Dedić, Tamara Obrovac
Transhistria Ensemble, Greg Cohen, Thomas Clausen, Simone
Zanchini, WDR Big Band, Ferenz Snetberger, Ralph Alessi,
Joachim Ulrich Orchestra, Achim Kaufman, Gianni Basso,
Duško Gojković, Boilers Quartet. He has collaborated on
recording of more than 80 albums of different artists.
Krunoslav Levačić
Packmess GamePlay
Packmess Grains&Particles
Packmess
Miodrag Gladović - Mijo aka Jomi Ajjomi (ex Analena, Lunar,
Drotweiler, Lightune.G) u svom prvom solo projektu
kombinira svoje post hardcore i noise rock gitarističke korijene
sa svemogućim algoritmima otvorene digitalne audio platforme.
Sav zvuk koji stvara i dalje izlazi iz gitare, ali ovaj put
izmanipuliran i savijen kroz sve tri osi njegova dva joystick-a. Naziv rada je višeznačna skraćenica GP.
Obzirom da se u glazbi voli igrati a ovaj put koristi i igraće
konzole, na taj način stvara svoj GamePlay. Packmess GP.
Obzirom da je zvuk koji stvara baziran na najsitnijim elementima te da ga vizualizira jednostavnim nizom točaka, GP znači
Grains&Particles. Packmess GP.
Obzirom da voli piti Gorki Pelinkovac. Packmess GP.
Packmess
Miodrag Gladović - Mijo aka Jomi Ajjomi (ex Analena, Lunar,
Drotweiler, Lightune.G) in his ﬁrst solo project combines his
post hardcore and noise rock guitar roots with the almighty
algorhythms of open digital audio platform.
All the sound he creates still comes from the guitar, but this
time manipulated and bended through all three axis of his two
joysticks.
The title is an ambiguous shortcut GP.
Given that he likes to play in music, and this time he is using
gaming consoles, creating his GamePlay. Packmess GP.
Since the sound he creates is based on tiny elements and is
visualized through a simple set of particle and lines, GP means
Grains&Particles. Packmess GP.
Since he likes to drink Gorki Pelinkovac (bitter herbal
liqueur). Packmess GP.
Packmess GP
Miodrag Gladović
el. gitara i 2 joysticka
› MM centar › 25. 4. › 18h › 30’
fotograf Dražen Smaranduj
kaja farszky: izlog zvuka
udaraljki u 80ima
Kaja Farszky (Vrbovec) je diplomirala na Muzičkoj akademiji u
klasi prof. Igora Lešnika. Godine 2012. završila je poslijediplomski studij u klasi prof. Miquela Bernata na Visokoj katalonskoj
školi za glazbu u Barceloni. Dobitnica je prvih nagrada na
regionalnim i državnim natjecanjima. Kroz svoje školovanje
redovito se usavršava na brojnim seminarima radeći s renomiranim profesorima u Hrvatskoj, Poljskoj, Španjolskoj, Švicarskoj,
Belgiji i SAD-u. Tijekom studija bila je članica udaraljkaškog
ansambla biNg bang Muzičke akademije. Jedna je od osnivačica
klavirističko-udaraljkaškog kvarteta KLANG. Kao udaraljkašica
svira i surađuje s raznim orkestrima i ansamblima: ansambl
opere HNK Zagreb, Hrvatski barokni ansambl, Simfonijski
orkestar HRT-a, No Borders Orchestra iz Srbije, Orkestar
ﬂauti iz Madrida, Puhački orkestar grada Mataróa iz Španjolske
i drugi. Kao solistica nastupila je uz Simfonijski puhački orkestar
Oružanih snaga HV te Simfonijski orkestar Muzičke akademije.
Dobitnica je nekoliko Rektorovih nagrada Sveučilišta u Zagrebu
te je bila stipendistica Zaklade Adris.
Skladatelj i osnivač talijanske grupe Musica Elettronica Viva
koja se bavi živom akustičko-elektroničkom improvizacijom,
Kaja Farszky:
Izlog zvuka udaraljki u 80ima
(program: Sueyoshi, Smith,
Globokar, Rzewski, Xenakis)
› polukružna dvorana Teatra &TD › 25. 4. › 21h › 60'
Frederic Rzewski (1938., SAD) napisao je To the Earth 1985.
godine na zahtjev udaraljkaša Jana Williamsa koji je tražio djelo
za male udaraljkaške instrumente koji će biti lako prenosivi.
Djelo je napisano za četiri glinene teglice, a ukomponiran je
tekst Homerovog himna božici Zemlje Geji, kojeg izgovara sam
izvođač. To the Earth odraz je skladateljeve zaokupiranosti i
predanosti društvenim problemima.
Jednostavačnu skladbu Mirage pour Marimba Yasuo
Sueyoshi (1937., Japan) napisao je 1971. godine, a posvećena je
japanskoj marimbistici Keiko Abe i podijeljena je u šest dijelova:
uvod, koral, procesija, povratak, pokret i koda. Ovo djelo jedna
je od okosnica solističkog repertoara za marimbu. Inspirirana je
japanskim Kabuki teatrom, koji uključuje fantastične kostime,
likove praćene živom glazbom na instrumentima shamisen,
shakuhachi, japanskim bubnjevima te zvukovne efekte.
Stuart Saunders Smith (1948., SAD) poznat je kao skladatelj, udaraljkaš i pjesnik. Njegova glazba obično je atonalitetna, ritmički kompleksna te često dozvoljava improvizaciju.
Mnoga Smithova djela zahtijevaju od izvođača da govori, pjeva,
glumi ili izvodi pantomimu umjesto sviranja instrumenta, a u
djelima za udaraljke često koristi uporabne predmete kao instrumente. Songs I – IX djelo je za mali udaraljkaški set sastavljen od kućanskih predmeta. Skladatelj djelo opisuje ovako: “Kad
sam bio mali, sanjao sam san koji me nikad nije napustio. Kad
su ljudi govorili u tom snu zvučali su kao glazbeni instrumenti
– jedan kao tuba, drugi kao violina, treći kao mali bubanj i tako
dalje. Niti jedna riječ nije proizašla, samo zvukovi instrumenata.
Bio sam vrlo razočaran kad sam se probudio i shvatio da je to bio
samo san. U svojim govornim pjesmama okrenuo sam situaciju:
izgovaraju se riječi, ali zvuči glazba. Za mene ova ‘glazbena smislenost’ itekako ima smisla.”
Iannis Xenakis (1922. - 2001.) bio je francuski skladatelj,
glazbeni teoretičar, arhitekt i matematičar grčkoga porijekla.
Smatra ga se začetnikom suvremene udaraljkaške literature.
Rebonds B jedan je od dva dijela skladbe Rebonds, a sam naslov
upućuje na odbijanje, tj. odskakivanje koje je prisutno u cijelom
djelu.
Francuski skladatelj i trombonist slovenskog porijekla, Vinko
Globokar (1934., Francuska) poznat je po nekonvencionalnim
i proširenim tehnikama skladanja. Njegova glazba često stavlja
naglasak na spontanost i kreativnost, a zahtijeva i improvizaciju.
?Corporel je djelo za solo udaraljkaša, a njegovo tijelo je sam
instrument. Izvođač svoje tijelo lupa, tuče, pljuska, bez riječi
vokalizira samo suglasnike.
Program koncerta izbor je značajnih udaraljkaških djela
nastalih mahom u osamdesetim godinama. Zamišljen je kao izlog
u kojem promatramo i osluškujemo odakle dolazi zvuk udaraljki.
Na programu su dvije skladbe suvremene glazbe, Xenakisa
i Sueyoshija, koje čine okosnicu solističkog repertoara za
udaraljke. Rzewski, Smith i Globokar pak idu onkraj konvencionalnog skladanja, istražuju instrumentalne mogućnosti, koriste
svakidašnje predmete za instrumente, tjeraju izvođača da govori,
pjeva, kreće se, lupa se, pljuska, istražuje svoje tijelo te dolazi
do novih izvora zvukova. Ove skladbe predstavljaju udaraljke u
glazbenom teatru, a izvođaču daju slobodu i prostor za vlastitu
interpretaciju i improvizaciju. Što sve može biti instrument i
jesmo li sami sebi dovoljni da bismo stvarali glazbu? Izlog zvuka
udaraljki vodi nas u jednu pomalo drugačiju udaraljkašku priču.
Program:
Frederic Rzewski: To the Earth, for speaking percussionist
(1985.)
Text: Homeric hymn / Tekst: Homerov himan
Yasuo Sueyoshi: Mirage pour Marimba (1971.)
Stuart Saunders Smith: Songs I – IX, for actor-percussionist
(1980.-82.)
Iannis Xenakis: Rebonds B, pour percussion (1987.-89.)
Vinko Globokar: ?Corporel, pour un percussioniste sur son
corps (1985.)
Kaja Farszky (Vrbovec) graduated from Zagreb Music Academy under Igor Lešnik. In 2012 she completed postgraduate
study under Miquel Bernat at The Escola Superior de Música
de Catalunya in Barcelona. She won ﬁrst prizes at a number
of regional and national competitions. During her studies she
participated regularly in many seminars, working with renowed
teachers in Croatia, Poland, Spain, Switzerland, Belgium and
USA. During her studies she was a member of the percussion ensemble biNg bang of the Music Academy. She is one
of the founders of a piano-percussion quartet KLANG. As a
percussionist she collaborates with various orchestras and ensembles: Opera ensemble of the Croatian National Theatre in
Zagreb, Croatian Baroque Ensemble, Croatian Radiotelevision
Symphony orchestra, No Borders Orchestra from Serbia, Flute
orchestra from Madrid, Wind orchestra of Mataró in Spain etc.
As a soloist she played with Croatian Army Symphonic Wind
Orchestra and Symphony orchestra of the Music Academy in
Zagreb. She was awarded a number of Rector’s awards at the
University in Zagreb and held a scholarship of the Adris Trust
Fund.
Composer and the founder of the Italian group Musica Elettronica Viva, that explores live acoustic-electronic improvisation, Frederic Rzewski (1938, USA), wrote To the Earth in
1985, by the request of the percussionist Jan Williams, who
wanted a piece for small percussion instruments that will be
easy to transport. The piece is written for four clay pots and
contains Homeric hymn to the Earth goddess Geia, that is
pronounced by the performer. To the Earth is a reﬂection of
composer’s preoccupation and dedication to social issues.
Japanese composer Yasuo Sueyoshi (1937) wrote his onemovement piece Mirage pour Marimba in 1971, and he dedicated it to a Japanese marimba player Keiko Abe. The piece has six
parts: introduction, choral, procession, return, movement and
Coda. This piece is one of the backbones of the solo repertoire
for marimba. It is inspired by the Japanese Kabuki theatre, that
has fantastic costumes, characters accompanied by live music
on shamisen and shakuhachi instruments, Japanese drums and
sound effects.
Stuart Saunders Smith (1948, USA) is famous as a composer, percussionist and a poet. His music is usually atonal,
rhytmically complex and often allows improvisation. Many of
Smith’s pieces demand the performer to talk, sing, act or do
mime instead of playing his instrument, and in pieces for percussion he often uses everyday things as instruments. Songs I –
IX is a piece for a small percussion set made of domestic things.
The composer described the piece like this: „When I was a child,
I had a dream that never left me. In this dream, when people
talked, they sounded like musical instruments – this one a tuba
– this one a violin – this one a drum, and so on. No words came
out, just instrumental sounds. I was very dissapointed when
I woke up to ﬁnd it was just a dream. In my speech songs, I
reverse the situation. Words come out, but it sounds like music.
For me, this music-sense makes perfect sense.“
Iannis Xenakis (1922 - 2001) is a French composer, music
theoretic, architect and a mathematician of Greek origin.
He is considered to be the founder of contemporary percussion literature. Rebonds B is one of the two parts of a piece
called Rebonds, and the title suggests bouncing that is present
throughout the piece.
French composer and a trombone player of Slovenian
descent, Vinko Globokar (1934, France) is known for his unconventional and wide composing techniques. His music often
stresses the spontaneity and creativity, and it also demands
improvisation. ?Corporel is a piece for solo percussion and the
performer’s body is the instrument. The performer hits, beats,
slaps his body, vocalises consonants.
Programme of the concert is a selection of signiﬁcant percussion pieces written mainly during the eighties. It is imagined
as a showcase where we observe and listen to where the percussion sound comes from. There are two contemporary pieces on
the programme, Xenakis and Sueyoshi, that are a backbone of
the solo percussion repertoire. Rzewski, Smith and Globokar
go beyond conventional music writing, exploring instrumental
possibilities, using everyday objects as instruments, making the
performer talk, sing, move, hit and slap their body, explore it
and come to new sources of sound. These pieces present percussion in music theatre and they give the performer freedom
and space for his/her own interpretation and improvisation.
What can be used as an instrument and are we self-sufficient to create music? Showcase of percussion sound takes us
to a somewhat different percussion story.
sanja vrsalović (klavir):
bojanja
Pijanistica Sanja Vrsalović (Split, 1986.) nakon srednje glazbene
škole upisuje studij klavira na Umjetničkoj Akademiji u Splitu
kod prof. Cinkoburove. Studij je nastavila kod prof. Cikojevića
na Muzičkoj Akademiji u Zagrebu, u čijoj je klasi diplomirala.
2008. godine je upisala specijalistički poslijediplomski studij na
Glazbenoj akademiji u Ljubljani kod prof. Tatjane Ognjanovič i
Bojana Gorišeka na temu klavirske glazbe 20. stoljeća s kojom
je htjela napraviti odmak od klasičnog repertoara. Uspješno je
sudjelovala na više regionalnih i državnih natjecanja iz klavira
i klavirskog dua te se usavršavala na brojnim seminarima (A.
Valdma, N. Flores, K. Bogino, P. Eicher, T. Ognjanovič, V.
Krpan, J. G. Jiraček). Održala je solističke recitale u sklopu
“Hrvatske glazbene scene mladih” u Sisku i Velikoj Gorici, u
Teatru &TD u Zagrebu, u Ljubljani i Škofja Loki u Sloveniji, te na
Bračkom ljetnom glazbenom festivalu. 2011. godine nastupila
je kao solistica uz pratnju Mariborskog simfonijskog orkestra u
Slovenskom narodnom kazalištu u Mariboru i Ljubljani u dvorani
Slovenske ﬁlharmonije.
Estonski skladatelj Arvo Pärt (Paide, 1935.) istraživao je
serijalne tehnike i aleatoriku te zatim rabio tehniku kolaža. Od
sredine 1970ih rabi novi, vlastiti stil, kojega je nazvao tintinabulizam (lat. tintinnabulum - malo zvono). Neka vrsta glazbene
paralele tintinabulaciji iz pjesme Zvona Edgara Allana Poea,
Pärtov tintinabulizam pokazuje minimalistički karakter, koristeći
glazbu nastalu inverzijom određenog akorda, najčešće trozvuka,
i stvarajući zvuk nalik onome od zvôna, koji stvara alikvote kako
bi iznjedrio ili razvio zvučne uzorke koji su dijelom ili se vežu uz
taj akord. Taj je trozvuk najčešće zvukovna okosnica djela od
koje se rijetko odstupa.
Upravo skladba Za Alinu (1976.) predstavlja prvi komad
pisan u tintinabulizmu. Pärt je govorio o kompoziciji kao svojevrsnom procesu samootkrivanja. U svom izvornom obliku, Za
Alinu traje svega dvije minute, ali skladateljeva oznaka “Tiho,
uzvišeno, slušajući svoju nutrinu” ostavlja interpretu slobodniji
pristup samom tempu.
Jedna od najznačajnijih ranih skladateljskih inovacija Henryja
Cowella (1897. – 1965.) bio je tonski klaster kojeg je izvodio
po cijeloj klavijaturi upotrebljavajući podlakticu, dlanove i šaku.
Uz to je izmislio cijelu paletu ostalih revolucionarnih tehnika
koje su uključivale različito korištenje i tretiranje žica unutar
klavira koje su u cijelosti čak dobile i naziv žičani klavir. Razvio
je i kompleksan tonalno-ritamski sustav koji je dovodio u vezu
matematičke odnose tonskih visina serije alikvotnih tonova
s ritamskim proporcijama, čime je anticipirao kasnije slične
koncepte i postupke.
Valovi Manaunauna je najranije napisana skladba iz Cowellova ciklusa Piano music (1912.), u kojoj eksperimentira s
fotograf Marko Marinković
tonskim klasterima s kojima istražuje nove zvukove koristeći
žice, postižući začuđujuće zvukovne efekte koji se nastavljaju na
skladateljske postupke Claudea Debussyja.
U skladbi Fabric koristi inovativne ritamske teksture, dok
u Eolskoj harﬁ, umjesto da koristi tipke za sviranje, Cowell
traži od pijanista da ih nijemo pritišće, dosegnuvši žice unutar
instrumenta s kojima onda manipulira. Upravo su ova Cowellova
dostignuća u eksperimentiranju s klavirskim žicama i zvukom bila
primarna inspiracija za razvoj prepariranog klavira Johna Cagea.
Jedan od najvećih inovatora među skladateljima 20. stoljeća,
Olivier Messiaen (1908. -1992.) imao je snažan utjecaj na
mnoge mlade skladatelje, a među njegovim studentima bili su i
Pierre Boulez i Karlheinz Stockhausen. Većinu skladbi Messiaen
je izgradio na novim ljestvicama i modusima, a nešto kasnije je
uveo i osebujnu ritamsku strukturu, slobodnu i nepravilnu, čiji
korijeni potječu iz starogrčke ili hindu tradicije. Ipak, i Messiaen
je bio pod utjecajem svojih suvremenika, primjerice Schönbergove dvanaesttonske tehnike i Debussyjeve uporabe orkestralnih boja. Bio je fasciniran pjevom ptica i unio ga je u mnoga
svoja djela. Povrh svega, njegov je opus bitno obilježila vjera.
Pet Pogleda izbor su iz čuvenog Messiaenovog klavirskog
ciklusa 20 pogleda na dijete Isusa (iz 1944.). Skladba je nastala
u vrijeme oslobađanja Pariza od nacističke okupacije i progovara
jezikom mistične i pobožne kršćanske ljubavi, a skladatelj ju je
posvetio svojoj supruzi.
Sva trojica, Pärt, Cowell i Messiaen, bili su skladateljiinovatori svoga doba koji su, svaki na svoj način, gurali granice u
svim mogućim glazbenim segmentima, što uključuje: napuštanje
tonaliteta, kreiranje vlastitih modusa i ljestvica, sviranje klastera,
prepariranje instrumenata, korištenje klavirskih žica, drukčiju
notaciju, kompleksne ritamske strukture, itd. Na taj su način bili
na samom izvoru tadašnjih umjetničkih tokova.
Pianist Sanja Vrsalović (Split, 1986) after graduating from
music high school started studying piano at the Art Academy in
Split with Cinkoburova. She continued her studies and graduated at the Music academy in Zagreb with Cikojević. In 2008 she
started specialized postgraduate study at the Music academy in
Ljubljana with Tatjana Ognjanovič and Bojan Gorišek, studying
20th century piano music in particular, wanting to step out of
the classical repertoire. She successfully took part in a number
of regional and state piano and piano duo competitions, and
also participated at many seminars (A. Valdma, N. Flores, K.
Bogino, P. Eicher, T. Ognjanovič, V. Krpan, J. G. Jiraček). She
held solo recitals as a part of Croatian youth musical scene
in Sisak and Velika Gorica, at the Theatre &TD in Zagreb, in
Ljubljana and Škofja Loka in Slovenia and at the Summer music
festival on the island Brač. In 2011 she performed as a soloist
with Maribor Symphony Orchestra at the Slovenian National
Theatre in Maribor and at the Slovenian Philharmonic Orchestra hall in Ljubljana.
Estonian composer Arvo Pärt (Paide, 1935) explored serial
techniques and aleatorics and afterwards used the collage
technique. Since the middle of the 70s, he has been using a
new style, that he called tintinnabuli style (lat. tintinnabulum
– small high pitched bell). A sort of musical parallel to the
“tintinnabulation” in Edgar Allan Poe’s poem, The Bells, Pärt’s
tintinnabuli style exhibits a minimalist-like character, employing music derived from an inversion of a particular chord and
creating bell-like sounds, which impart various overtones to
yield or evolve related sound patterns. The chord is usually a
sound backbone of the piece that is rarely deviated.
Für Alina (1976) represents the ﬁrst piece written in tintinnabuli style. Pärt spoke of the piece as a sort of a process of
selfrevealing. In its original version, its duration is 2 minutes,
but the composer’s remark „Silently, sublime, listening to ones
interior“ leaves the performer with a chance to approach the
piece more freely.
One of the most signiﬁcant early innovations in composition
by the composer Henry Cowell (1897 – 1965) was the cluster,
which he performed on the entire keyboard, using forearm,
palms of his hand and ﬁsts. Along with that, he invented a
whole palette of other revolutionary techniques that included
different use and treating of the strings inside the piano,
and that part of the instrument got named string piano. He
developed a complex tonal-rhythmic system that he connected
mathematical relationship between the pitch of the series of
overtones with rhythm proportions, which was an anticipation
of the latter similar concepts and procedures.
The Tides of Manaunaun is the earliest piece from Cowell’s
Piano music (1912), where he experimented with tone clusters
which he used to explore new sound by using strings and
creating surprising sound effects that continue what Claude
Debussy started in his work.
In Fabric he uses innovative rhythm structures, while in
Aeolian harp, instead of playing on the piano keyboard, Cowell
asks the pianist to silently press them, reaching the strings
inside the instrument, where he then manipulates with them.
These was an inspiration for the later development of John
Cage’s prepared piano.
One of the biggest innovators among the 20th century
composers, Olivier Messiaen (1908 – 1992) had a strong inﬂuence on many young composers, some of whom (his students)
were also Pierre Boulez and Karlheinz Stockhausen. Most of
his music Messiaen built on new scales and musical modes,
and later on he introduced a peculiar rhytmic structure, which
was free and irregular, coming from the old Greek or Hindu
tradition. Still, Messiaen too was under the inﬂuence of his
contemporaries, ie. Schönberg’s twelve tone technique and
Debussy’s use of orchestral colours. He was fascinated by the
singing of birds and he introduced it in many of his pieces. But,
above all, his work was signiﬁcantly marked by faith.
Five Contemplations are a selection from the famous
Messiaen’s piano cycle Twenty contemplations on the infant
Jesus (Vingt regards sur l’enfant-Jésus, 1944). It was written
at the liberation of Paris from the Nazi occupation and it has a
language of mystical and pious Christian love and the composer
dedicated it to his wife.
All three composers, Pärt, Cowell and Messiaen, were
composers-innovators of their time and, each in their own way,
they pushed the boundaries in all possible segments, which
included leaving the tonality, creating their own modes and
scales, playing clusters, preparing the instrument, use of piano
strings, a different notation, complex rhythm structures, etc.
That way they were at the very source of artistic trends of the
time.
Program:
Arvo Part: Für Alina (1976.)
Henry Cowell: Aeolian Harp (1923.), The Tides of Manaunaun
(1917.), Fabric (1920.)
Olivier Messiaen: Vingt regards sur l’enfant –Jesus (1944.)
(izbor); Regard du Pere, Regard de l’étoile, Noel, Premiere
communion de laVierge, Regard des prophetes, des bergers
et des Mages
Sanja Vrsalović, klavir: Bojanja (Cowell, Messiaen, Pärt)
› polukružna dvorana Teatra &TD › 26. 4. › 20h › 40'
eklektični
ekspresionizam
Muzički salon Kulture promjene predstavlja novi autorski projekt pod vodstvom Damira Price Kafke, kao rezultat trotjedne
rezidencije nazvane Eklektični ekspresionizam. Na rezidenciji
i u izvedbama sudjeluju Dina Puhovski (glas), Damir Bartol
Indoš (glas, trombon), Damir Prica Kafka – Capri (klavir,
saksofon), Dragan Pajić (električna gitara, efekti), Igor Pavlica
(truba, klavir, glas, udaraljke), Gustav Barišin (kontrabas) i
Nikola Vincelj – Jinks (video), koji su tijekom tri tjedna radili
na novim glazbenim materijalima - rezultatu svojevrsne grupne
improvizacije. Osnovna ideja bila je da glazbenici ravnopravno
sudjeluju u procesu stvaranja i pokušaju otvoriti prostor za
glazbenu ekspresiju koja će biti novo iskustvo za svakoga od
njih. Stvaranje kompozicije/a zasnivalo se na grupnoj improvizaciji koja započinje određenim tonom, suzvučjem, glazbenom
temom, tekstom ili ritmičkim impulsima, kako bi se uspostavila
osnovna struktura i ideja kompozicije, ali je svaka izvedba
različita u provedbi, sadržaju glazbenih elemenata i trajanju.
Svoju inspiraciju glazbenici nalaze u glazbi 20. stoljeća, free
jazzu, minimalizmu, elektroakustičkoj, elektroničkoj i improviziranoj glazbi. Izvode i skladbu "Boa constructor", prerano
Rezidencija Muzičkog salona: Eklektični ekspresionizam
(Damir Prica Kafka, Dina Puhovski, Damir Bartol Indoš,
Igor Pavlica, Gustav Barišin, Dragan Pajić, Nikola Vincelj)
› MM centar › 26. 4. › 21h › 50'
preminulog skladatelja i pijanista Zorana Šilovića - autora glazbe
za predstave "Kugla glumišta" i osnivača punk-jazz grupe "Deep
Throat".
Rezidencija Muzičkog salona održana je u veljači i ožujku ove
godine u MM centru i polukružnoj dvorani Teatra &TD, nakon
čega su uslijedile i dvije koncertne izvedbe.
Voditelj projekta je Damir Prica Kafka – saksofonist,
pijanist i kompozitor. Član kazališne grupe Coccolemocco
pod vodstvom Branka Brezovca (1972.-1984.), član Kugla
glumišta (1975.-1984.), član grupe Haustor (1980.-1990.), uz
Dragana Pajića osnivač grupe Cul-de-Sac, koja je početkom
ovog stoljeća postala Orkestar za ubrzanu evoluciju (od 1984.
do danas), član grupe Trobecove krušne peći (1985.-1987.),
član grupe House of extreme music pod vodstvom Damira
Bartola Indoša (od 1989. do danas), osnivač i član nizozemskohrvatskog benda De Reizende Verkoper (od 2002. do danas), a
osim za kazališne predstave radio je glazbu za animirane ﬁlmove
Nicole Hewitt, Borisa Matasa i Željka Kolarića, te surađivao s
Natašom Lušetić i iznimnim glazbenikom i skladateljem Elliott
Sharpom.
Music Showroom of the Culture of Change presents a new
project under the artistic leadership of Damir Prica Kafka, a
result of a three-weeks residence called Eclectic expressionism. Artists taking part in the performances are: Dina Puhovski
(voice), Damir Bartol Indoš (voice, trombone), Damir Prica
Kafka – Capri (piano, saxophone), Dragan Pajić (electric guitar,
effects), Igor Pavlica (trumpet, piano, voice, percussion),
Gustav Barišin (double bass) i Nikola Vincelj – Jinks (video).
During those three weeks they have been working on new
music materials – a result of a sort of musical improvisation.
The basic idea was that the musicians take part in the creative
process on equal basis and try to open up a space for musical
expression that would be a new experience for each of them.
Creating a piece or pieces was based on group improvisation
that starts with a certain tone, chord, theme, text or rhythmic
impulses, in order to establish a basic structure and the idea of
the piece, but each performance is different in implementation
and content of the musical elements, and by duration. Inspiration for this work is found in the 20th century music, free
jazz, minimalism, electroacoustic, electronic and improvised
music. They also perform a composition Boa constructor by a
composer and pianist who died prematurely, Zoran Šilović, who
wrote music for the experimental theatre Kugla glumište plays
and founded the punk-jazz group Deep throat.
Music Showroom Residence was held in February and
March this year at the MM Center and semicircular hall of the
&TD Theatre, followed by two concert performances.
The artistic leader of the project is Damir Prica Kafka, a
saxophone player, pianist and a composer. Member of the
group Coccolemocco, led by Branko Brezovac (1972 – 1984),
member of the experimental theatre group Kugla glumište
(1975 – 1984), member of the group Haustor (1980 – 1990),
together with Dragan Pajić, founder of the group Cul-de-Sac,
who became The Orchestra for accelerated evolution (from
1984 until today), member of the group Trobecove krušne peći
(1985 – 1987), member of the group House of extreme music,
led by Damir Bartol Indoš (from 1989 until today), founder
and member of a Dutch-Croatian band De Reizende Verkoper
(from 2002 until today), and apart from theatre plays, he
made music for animated ﬁlms by Nicole Hewitt, Boris Matas
and Željko Kolarić, and collaborated with Nataša Lušetić and an
Elliott Sharp.
fotograf Vedran Metelko
jennifer allum violin.
marjolaine charbin piano.
eddie prévost percussion.
Ovi su glazbenici povezani već niz godina kroz tjedne Londonske
radionice improvizacije koje je započeo Prévost 1999. godine.
Oni čine malen ansambl probran iz stotina glazbenika koji su
često prisustvovali i njegovali ovu kolegijalnu atmosferu.
Radionica predstavlja rastuću zajednicu glazbenika različitoga
glazbenog porijekla koji zajednički interes nalaze u bavljenju
zvukom na osnovnoj razini. U ovoj je aktivnosti kod glazbenika
prioritet dan dvama procesima: otkrivanju i dijalogu. Glazbenici
(riječima Corneliusa Cardewa) „traže zvukove i odgovore koji se
uz njih vežu, prije nego li ih smišljaju, pripremaju ili proizvode.“
Dakle, umjesto predstavljanja, nuđenja već gotovih ishoda rada,
glazbeni je naglasak na osobnoj kreativnosti i društvenoj empatiji
u samom trenutku izvođenja.
Eddie Prévost › Improvizacijski ansambl AMM osnovali su
zajedno Eddie Prévost, Lou Gare i Keith Rowe. Nakon toga
pridružili su im se Lawrence Sheaff i Cornelius Cardew. Otada
Cardew, Gare, Prévost i Rowe ostaju kao baza ansambla, sve do
razdvajanja 1972. godine. Drugi, formalno glazbeno obrazovani
glazbenici, pridružili su se AMM-u nakon Cardewova odlaska,
uključujući i pijanista Johna Tilburyja, koji je bio prijatelj i rani
suradnih Cardewa, a kasnije i autor njegove biograﬁje.
Istraživačka dinamika AMM-a navodi glazbenike tražiti novi
materijal. Stvaranje i oblikovanje stvari smatra se važnijim nego
li bilo kakvo povijesno ili kulturno naslijeđe. Upravo je Prévostovo stalno istraživanje rezultiralo čitavim nizom zvukova koji
se vezuju uz njegov rad, posebice onaj unutar AMM-a i njegov
daljnji razvoj kroz druge ansamble.
Sviranje bubnjeva u AMM-u isprva je ustupilo mjesto
diskretnom sviranju udaraljki, koje se ponajviše oslanjalo na
zvuk i teksturu, nego li na ritam. Ipak, kako se AMM razvijao i
počeo usvajati i razvijati inovativni utjecaj, bubnjanje je zauzelo
drugo mjesto u Prévostovom bavljenju glazbom. Osim rijetkih
nastupa, sam se nije temeljitije posvetio jazz bubnjevima sve do
2007./08. godine.
Tijekom niza godina, Prévost je organizirao radionice
u mnogim dijelovima svijeta, uglavnom unutar londonske
improvizacijske scene, organizirajući koncerte (uključujući
festival Freedom of the City, zajedno s Evanom Parkerom), kao
i održavajući tjedne Londonske improvizacijske radionice, koje
su ušle u svoju četrnaestu godinu održavanja i dosad su privukle
glazbenike iz preko dvadeset različitih nacionalnosti.
Osim sviranja, Prévost je objavio nekolicinu knjiga i tekstova.
Njegovi glavni tekstovi mogu se naći u trima knjigama: No
Sound is Innocent, Minute Particulars i The First Concert.
Također, uredio je i objavio nekolicinu tekstova i snimki
intervjua Corneliusa Cardewa, te njegovu biograﬁju, Cornelius
Cardew a life unﬁnished, koje je autor John Tilbury.
Jennifer Allum (violina) je odrasla na Bliskom Istoku, a glazbu
je studirala na Sveučilištu u Yorku i Goldsmiths Collegeu
Sveučilišta u Londonu. Od 2005. godine Jennifer pohađa
tjedne improvizacijske radionice Eddieja Prévosta. Kroz ove
susrete formirale su se važne glazbene veze sa glazbenicima kao
što su Eddie Prévost, Ross Lambert, Grundik Kasyansky i Ute
Kanngiesser. Za studija na Goldsmithsu, Jennifer je osnovala
Post Quartet, gudački kvartet posvećen glazbi nastaloj nakon
1945. godine, s posebnim fokusom na generaciju nakon ansambla Scratch Orchestra. Zajedno s kvartetom surađivala je sa
skladateljima poput Christiana Wolffa, Toma Johnsona, Johna
Lelyja, Tima Parkinsona, Michaela Parsonsa i Michaela Pisara.
Jennifer Allum violin.
Marjolaine Charbin piano.
Eddie Prévost percussion.
› polukružna dvorana Teatra &TD › 26. 4. › 22h › 70’
Marjolaine Charbin je francuska pijanistica, bazirana u Londonu. Osim klasičnog sviranja (tipke), također intervenira unutar instrumenta različitim predmetima i napravama, ponekad
bez ozvučenja, ponekad koristeći pojačalo, a neki od predmeta
koje u zadnje vrijeme koristi uključuju kirurška pomagala i seksigračke. Nastupa solistički i surađuje s drugim glazbenicima i
plesačima iz čitave Europe, kao što su Frans van Isacker, Julyen
Hamilton, Theodossia Stathi, Olivier Toulemonde, Grundik
Kasiansky, Dimitra Lazaridou-Chatzigoga, Guillaume Viltard,
Jennifer Allum i Eddie Prévost.
Marjolaine je rođena i odrasla u Francuskoj, godinama je
živjela u Bruxellesu, gdje je studirala sound engineering i potom
jazz klavir na Kraljevskom konzervatoriju. Pred kraj studija
razvila je snažan interes i predanost improviziranoj glazbi i otada
je pohađala radionice sa Joelle Leandre, Evanom Parkerom
i radionicu u Baniff Centru sa Daveom Douglasom. Neki od
glazbenika s kojima je svirala su Paul Dunmall, Maggie Nichols,
Peter Evans, Rhodri Davies, Dominic Lash, Ann Eisermans,
Lawrence Casserley, Jean-Michel Van Schouwburg, Carlos Zingaro, Audrey Lauro, Neil Davidson, David Toop i Ute
Kanngiesser, a otkad živi u Londonu pohađa radionice Eddieja
Prévosta. Marjolaine također kurira niz umjetničkih događanja
na raznolikoj glazbenoj, plesnoj i spoken word sceni u Bruxellesu, pod naslovom „There is Still a Body“, kreirala je i izvodila
glazbenu i spoken word adaptaciju djela La Maladie de la Mort
Marguerite Duras, a trenutno radi glazbu za eksperimentalni
dokumentarni ﬁlm Le Nouveau Monde Philipea Van Cutsema.
These musicians have been associated for a number of years
through the weekly London improvisation workshop ﬁrst
convened by Prévost in 1999. They represent a small ensemble from the hundreds of musicians who have frequented and
nurtured this collegiate atmosphere.
The workshop represents a growing community of musicians from diverse backgrounds who ﬁnd a common cause in
engaging with sound at a elemental level. In this activity two
processes are given priority in the minds of the players: discovery and dialogue. The musicians (in the words of Cornelius
Cardew) are: "searching for sounds and for the responses that
attach to them, rather than thinking them up, preparing them
and producing them." So, rather than being presentational
offering ready worked outcomes the musical emphasis is upon
personal creativity and social empathy within the moment of
performance.
Eddie Prévost › The improvisational ensemble AMM was
co-founded in 1965 by Eddie Prévost together with Lou Gare
and Keith Rowe. They were shortly joined Lawrence Sheaff
and Cornelius Cardew. Thereafter, Cardew, Gare, Prévost and
Rowe remained as basis of the ensemble until a fracture in
1972. Other more formally trained musicians were to enter the
ranks of AMM after Cardew's departure, including especially
pianist John Tilbury. The latter being friend and early associate
of Cardew; later to become his biographer.
The investigative dynamic of AMM leads a musician to seek
out new material. It is the fabric and constitution of stuff that
is considered as more important than any historical or cultural
heritage. It is Prévost's constant exploration that has produced
the range of sounds associated with his work, particularly within
AMM and its extension to the many workshop ensembles.
Drumming with AMM was principally replaced by discreet
percussion work which by and large relied on sound and texture
rather than rhythm. Drumming however, was to take a back
seat in Prévost's musical output as AMM developed and began
to acquire and enhance its innovative reputation. And, apart
from rare musical outings he did not commit himself, more
fully, to the jazz drum kit again until 2007/08.
Eddie Prévost
Over many years Prévost has convened workshops in many
parts of the world, mostly within the London improvising music
scene; organising concerts (including Freedom of the City
festival, together with Evan Parker) as well as maintaining the
weekly London improvisation workshop, now in its fourteenth
year and which has attracted musicians of over twenty different
nationalities.
Prévost has published variously over the years. His principal
writings can be found in three books: No Sound is Innocent
(Copula,1995), Minute Particulars (Copula, 2004) and The
First Concert (Copula, 2011). He has also edited the published writings and broadcast talks of Cornelius Cardew and
he published John Tilbury's biography Cornelius Cardew a life
unﬁnished.
Jennifer Allum (violin, 28) grew up in the Middle East and
studied music at York University and Goldsmiths College,
University of London. Since 2005 Jennifer has attended Eddie
Prévost's weekly improvisation workshop. Through these meetings important musical relationships have been formed with the
likes of Eddie Prévost, Ross Lambert, Grundik Kasyansky and
Ute Kanngiesser. While at Goldsmiths, Jennifer established the
Post Quartet, a string quartet dedicated to music post-1945
with a special focus on the post Scratch Orchestra generation. With the quartet she has worked with composers such
as Christian Wolff, Tom Johnson, John Lely, Tim Parkinson,
Michael Parsons and Michael Pisaro.
Marjolaine Charbin is a French pianist based in London. As well
as working with the keyboard, she intervenes inside the piano
with objects and devices, sometimes acoustically, sometimes
using ampliﬁcation, with recent additions to her repertoire
including surgical tools and sex toys. She is both a solo and collaborative performer, working with musicians and dancers
across Europe such as Frans van Isacker, Julyen Hamilton, Theodossia Stathi, Olivier Toulemonde, Grundik Kasiansky, Dimitra
Lazaridou-Chatzigoga, Guillaume Viltard, Jennifer Allum and
Eddie Prévost. Born and brought up in France, Marjolaine lived
in Brussels for many years, studying sound engineering and
then jazz piano at the Royal Conservatoire. Towards the end of
her studies she developed a strong commitment to improvised
music and has since then attended workshops with Joelle Leandre, Evan Parker and in the Baniff Center with Dave Douglas.
She has played with musicians including Paul Dunmall, Maggie
Nichols, Peter Evans, Rhodri Davies, Dominic Lash, Ann
Eisermans, Lawrence Casserley, Jean-Michel Van Schouwburg,
Carlos Zingaro, Audrey Lauro, Neil Davidson, David Toop
and Ute Kanngiesser, and since moving to London has been
involved with the Eddie Prévost’s workshop sessions. Marjolaine
also curates a series of events in Brussels spanning music, dance
and the spoken word, titled There is Still a Body, has devised
and performed a music and spoken word duo adaptation of La
Maladie de la Mort by Marguerite Duras, and is currently working on a musical soundtrack for an experimental documentary
ﬁlm Le Nouveau Monde by Phillipe Van Cutsem. cene resnik trio:
beams of spontaneity
Cene Resnik diplomirao je jazz saksofon na Jazz konzervatoriju
u Klagenfurtu 2007. godine. Tijekom studija sudjelovao je u
radionicama koje su vodili Reggie Workman, Doug Hammond i
kasnije Joe Zawinul, s kojim je imao prilike nastupati u Austriji,
na Lent festivalu u Mariboru te u Zagrebu. Poslije diplome,
otišao je u New York, gdje se usavršavao s raznim renomiranim
glazbenicima. Njegov prvi susret s improviziranom glazbom bio
je na njujorškom koncertu Cecila Taylora, gdje je osjetio kako
mu se svijet slobodne improvizacije otvorio pred očima.
U prosincu 2012. godine izdao je album Joyful spontaneity sa svojim kvartetom (Emanuele Parrini na violini, Giovanni
Maier kontrabas i Aljoša Jerić za bubnjevima). Protekle je
godine proveo puno vremena u Indiji, gdje se intenzivno bavio
meditacijom, budističkom ﬁlozoﬁjom i načinom razmišljanja.
Njegov je učitelj Ontul Rinpoche, kojega je upoznao prije 12
godina u Austriji.
Resnik sa svojim kvartetom redovito nastupa u Sloveniji
i Italiji. Svira, također, sa triom Beams of spontaneity, gdje
surađuje sa Zlatkom Kaučičem, Giovannijem Maierom, Peterom Šuklarom i Joštom Drašlerom.
Osim muzikologije, Jošt Drašler studirao je kontrabas na
Konzervatoriju u Klagenfurtu kod prof. Ulija Langthalera.
Trenutno predaje bas gitaru na B.A.S.E. školi i sudjeluje kao član
u brojnim skupinama s nizom slovenskih glazbenika iz različitih
glazbenih žanrova (jazz, slobodna improvizacija, free jazz, popularna glazba, rock, fusion, ﬂamenco, itd.). Stalni je član osam
glazbenih sastava. Svirao je i snimao sa stranim umjetnicima kao
što su: Evan Parker, Salvatore Maior, Johannes Bauer, Herb
Robertson, Sabir Mateen, Javier Girotto, Daniele Dagaro,
Alexander Balanescu, Martin Kuchen, Giovanni Maier, Eduardo
Raon, Massimo de Mattia, Bruno Ceselli, Petr Zelenka, Rodrigo
Parejo, Mary Šerifović, Goce Dimovski ... Od 2010. godine
posebno je aktivan na području suvremene glazbe i održava sve
više koncerata te vrste.
Bubnjar i udaraljkaš Peter Šuklar pripada mlađoj generaciji
slovenskih glazbenika. U dosadašnjoj glazbenoj karijeri bio
je član raznih i žanrovski različitih glazbenih skupina, između
ostalog su to: Manul, Belgrade noise society, Barka tone in
bele plombe, itd. Unazad nekoliko godina, Šuklar se intenzivnije
posvetio glazbenoj improvizaciji.
Cene Resnik Trio:
Beams of Spontaneity
tenor saksofon Cene Resnik,
kontrabas Jošt Drašler, bubnjevi Peter Šuklar
› MM centar › 27. 4. › 19h › 70’
Cene Resnik graduated in jazz saxophone at the Jazz Conservatory in Klagenfurt in 2007. During his studies, he participated
in workshops by Reggie Workman, Doug Hammond and later
Joe Zawinul, with whom he had the opportunity to perform in
Austria, Lent Festival in Maribor and in Zagreb. After graduating, he went to New York, where he continued studies with
various world-renowned musicians. His ﬁrst encounter with
improvised music was in New York at a Cecil Taylor concert,
where he felt the world of free improvisation had opened up in
front of him.
In December of 2012 he released his debut album Joyful
spontaneity with his quartet (Emanuele Parrini on violin, Giovanni Maier on bass and Aljoša Jerić on drums). Last year he
spent a lot of time in India, where he was intensively involved
with meditation, Buddhist philosophy and way of thinking. His
teacher is the Venerable LHO Ontul Rinpoche, whom he met
12 years ago in Austria.
Resnik actively performs with his quartet in Slovenia and
Italy. He also plays with his trio Beams of spontaneity (Zlatko
Kaučič / Giovanni Maier and Peter Šuklar / Jošt Drašler).
Apart from musicology, Jošt Drašler also studied double
bass at the Conservatory in Klagenfurt with Uli Langthaler.
He currently teaches bass guitar at the B.A.S.E. school and
participates in a number of music ensembles with a variety of
Slovenian musicians belonging to different musical styles and
genres (jazz, free improvised music, free jazz, pop, rock, fusion,
ﬂamenco, etc.). He is a permanent member of eight groups.
He played and recorded with foreign artists such as: Evan Parker, Salvatore Maior, Johannes Bauer, Herb Robertson, Sabir
Mateen, Javier Girotto, Daniele Dagaro, Alexander Balanescu,
Martin Kuchen, Giovanni Maier, Eduardo Raon, Massimo de
Mattia, Bruno Ceselli, Petr Zelenka, Rodrigo Parejo, Mary
Šerifović, Goce Dimovski ... Since 2010, he is very active in the
areas of contemporary musical practice and, within that music
ﬁeld, has been having a growing number of concerts lately.
Drummer and percussionist Peter Šuklar belongs to
younger generation of Slovenian musicians. Until now he was a
member of different and diverse music groups, among others:
Manul, Belgrade Noise Society, Barka tone in bele plombe, etc.
For the past few years, Šuklar has been more intensely devoted
to musical improvisation.
Cene Resnik, fotograf Vasja Trontelj
azot after wain
Louis Wain (1860. - 1939.) bio je uspješan britanski slikar prve
polovice dvadesetog stoljeća koji se proslavio crtežima i slikama
obiteljske mačke Petera. Slike je stvarao za svoju suprugu Emily
koja je oboljela od raka dojke, ne bi li joj tako olakšao posljednje
godine života.
Nakon njezine smrti i poslije prvog svjetskog rata Wain je
obolio od schizophrenie, ali je i dalje nastavio slikati mačke.
Njegove slike pod utjecajem schizofrenije dobivaju začudne oblike, boje i antropomorfske strukture kroz koje se može pratiti
sam razvoj bolesti.
Azot After je serija radova zagrebačkih autora Ivana Bujgera,
Ive Korečića, Ronalda Panze i Bojana Gagića u kojima se bave
rekonstektualizacijom umjetničkih praksi i ideja kroz suvremeni
multimedijalni izričaj (Azot After Cage, Azot After Bogdanović,
Azot After Richter, Azot After Azot...)
U novom radu Azot After Wain koriste se jednosatnom
video snimkom kućne mačke koja se postepeno obrađuje
kroz različite efekte (promjene boja, oblika, fokusa, dinamike,
perspektive) kako bi na samom kraju dobila potpuno apstraktnu
strukturu, što odgovara progresiji mentalnog stanja i razvoja
bolesti koji je vidljiv u slikama i crtežima L. Waina.
Nastali video rad je partitura po kojoj se razvija glazbena
kompozicija u kojoj tonske vrijednosti i način izvođenja ovise o
trenutnim promjenama u zadanom video materijalu po unaprijed deﬁniranim postavkama (zamagljena slika=reverb u zvuku,
boja u slici=visina tonova u zvuku, itd.)
Javna izvedba uključuje video partituru koja se prati na projekcionom platnu i audio materijal koji se stvara uživo, u formi
elektroakustičnog koncerta.
Zagrebačka elektroakustična drone skupina Azot nastala je
2005. godine iz želje za improvizacijom zvuka kao neponovljive
linije kontakta u prostoru. Azot je s vremenom, kroz redovite
susrete članova, razvio i proširio ovaj osnovni princip unoseći
u svoj glazbeni svijet kontinuirani, koncentrirani, “prazni” zvuk
– drone koji u svojim svjesnim minimalnim promjenama daje
najjasniju podlogu za kretanje u ovom prostoru. Ova drone
koncepcija najbliža je onoj koju je pokrenula kompozitorica Eliane Radigue, ali i koncepciji frekvencijske buke. Na ovaj način
Azot je napravio evolutivni umjetnički iskorak prema “totalnoj”
glazbi u kojoj izbor instrumenta i stila ovisi jedino o trenutku,
raspoloženju, koji se onda pretaču u komunikaciju koncentriranih zvučnih subjekata.
Osim niza koncerata u sklopu raznih glazbenih festivala,
članovi Azota su i osnivači zagrebačke platforme novog zvuka
Sine Linea. Uz koncertne nastupe Azot njeguje tradiciju multimedijalnih performansa.
Louis Wain (1860 - 1939) was a successful British painter of
the ﬁrst half of the 20th century who got famous with his
drawings and paintings of his family cat, Peter. He made the
paintings for his wife Emily who suffered from breast cancer, so
as to alleviate her suffering during her ﬁnal years.
After her death and after the World War I, Wain suffered
from schizophrenia, but continued painting cats. Those paintings done during the time he was affected by shizophrenia have
strange forms, colours and antropomorphic structures through
which we can trace the development of disease.
Azot After is a series of works by Zagreb based authors,
Ivan Bujger, Ivo Korečić, Ronald Panza and Bojan Gagić, which
explores recontextualisation of artistic practices and ideas
through a contemporary multimedia expression (Azot After
Cage, Azot After Bogdanović, Azot After Richter, Azot After
Azot...).
The resulting video serves as a score for developing a musical
composition, where the tonal values and way of performing
depend on changes in the video material that occur in the
moment, according to pre-deﬁned settings (blur in the image =
reverb in sound, colours = pitch, etc.).
Public performance includes a video score that is shown on
the projection screen and audio material which is created live,
in a form of electroacoustic concert.
Electroacoustic drone group Azot was formed in 2005 in
Zagreb with the inspiration to improvise in sound as a unique,
unrepeatable line of contacts in space. With time and by
meeting regularly, Azot has developed and spread their basic
principle by adding a continuos, concentrated, “empty” drone
sound into their musical world that, in its concious minimal
changes, gives the clearest background for movement in this
space. This drone concept is closest to the one started by composer Eliane Radigue, but also to the concept of the frequency
noise. In this way, Azot made an evolutionary art step forward
towards “total” music where the choice of instruments and
style depends only on the moment, mood, that are then turned
into communication of concentrated sound objects.
Apart from series of concerts at different music festivals,
members of Azot are also founders of Zagreb platform of new
sound Sine Linea. Along with concert performances, Azot
follows a tradition of multimedia performances (a number of
performances in Croatia and Austria devoted to John Cage,
taking part in different projects organized by the Museum of
Contemporary Art in Zagreb, musical-dramatic performance
with Vilim Matula devoted to Bogdan Bogdanović, composing
for radio drama, theatre plays, …).
Azot After Wain
› Galerija SC › 27. 4. › 20:30h › 35'
mmessy oscillators
MMessy Oscillators: Open Sound Lab
MMessy Oscillators predstavljaju svoj zvučni performans
Audio Landscapes koji se sastoji od dva dijela. U prvome dijelu
publika će vidjeti kako su članovi benda povezali alate i različite
materijale iz svoje radionice u zvučni orkestar uz pomoć piezo
senzora, poput lemilica, kliješta, opreme iz BIOlaba, te različitih
materijala poput vode, metala i sl. Istovremeno, povezat će
različite materijale i gadgete za ovu priliku sklopljene u zvučni
krug, koji će biti potpuno otvoren za publiku koja se može i
pridružiti u sviranju.
Za publiku ne postoji nužnost prisustvovanja performansu,
oni mogu ući u krug ili iz njega izaći kada god požele, ali mogu
i ostati u njemu koliko god žele. U drugom dijelu koncerta
MMessy Oscillators svirat će eksperimentalnu elektroniku na
DIY instrumentima, stvarajući strukturnu partituru kroz kontinuirani noise kao razvoj u odnosu na fragmentirani početak
performansa.
MMessy Oscillators
(eksperimentalna elektronička glazba)
› MM centar › 27. 4. › 21:30h › 90'
MMessy Oscillators je bend koji izvodi eksperimentalnu
elektroničku glazbu. Nastao je kao ishod audio sekcije I’MM_-a
i do danas je sudjelovao na nizu dobro primljenih umjetničkih
festivala, kako u koncertnim dvoranama, tako i u zagrebačkim
galerijama, svaki put u drugačijem sastavu zbog mnogobrojnosti
članova. MMessy Oscillators uglavnom koristi DIY elektronske instrumente poput teremina, oscilatora, DIY sintesajzera i
efekata, gitarskih pedala, piezoelektričnih senzora, sistemskih
instrumenata, TouchTonea, rabljenih električnih instrumenata,
circuit-bent igračaka, hakiranih gadgeta, kompjuterskog trasha
i sl.
MMessy Oscillators: Ana Dumbović, Tin Dožić, Vana Gaćina,
Ana Horvat, Deborah Hustić, Davor Jadrijević, Marina
Petrović, Hrvoje Spudić, Gjino Šutić
VJ-ing: Tanja Minarik
MMessy Oscillators: Open Sound Lab
MMessy Oscillators will present their sound performance
Audio Landscapes that consists of two parts. In the ﬁrst part
the audience will see how the members of the band have
connected tools and different materials from their workshop
into sound orchestra via piezoelectro sensors like the soldering stations, pliers, equipment from the BIOlab and different
materials like water, plants, metal and so on. At the same time
they will connect different materials and gadgets made speciﬁcally for this occasion into a sound circle that is completely
open for the audience to join it. There is no strict need for the
audience to be present, they can enter the circle of sound
and leave it whenever they want or stay as long they wish. In
the second part of the concert MMessy Oscillators will play
experimental electronic music on DIY instruments creating a
structural score as a noise continuation to fragmented begging
of the performance. MMessy Oscillators is a band that performs experimental
electronic music. It was created as an outcome of the audio
section of I’MM_ media lab and has so far had a number of
well-received appearances at art festivals, concert venues and
art galleries in Zagreb, always in different set-up because of
numerous members involved. MMessy Oscillators mostly uses
DIY electronic instruments like theremin, oscillators, DIY
synthesizers and effects, guitar pedals, piezoelectric sensors, instruments based on living systems, touchtone, vintage
electronic instruments, circuit bent toys, hacked gadgets,
computer trash, etc.
MMessy Oscillators: Ana Dumbović, Tin Dožić, Vana Gaćina,
Ana Horvat, Deborah Hustić, Davor Jadrijević, Marina
Petrović, Hrvoje Spudić, Gjino Šutić
VJ-ing: Tanja Minarik
SineLove!
SineLove! je audio-vizualni duo iz Zagreba. Ivan Marušić Klif
bavi se slikom, a Hrvoje Nikšić zvukom. Obojica zaljubljenici u
staru tehnologiju, u svojim performansima koriste modiﬁcirane
televizore, analogne sintesajzere, kamere, efekte, magnetofone i samo jedan kompjuter. Sliku i zvuk proizvode uživo, bez
unaprijed snimljenih materijala. To je bilo na prva dva nastupa.
Sada to više nije istina... ali da vam pravo kažemo to zaista nije
toliko važno. SineLove! su dosada nastupili u Puli i Berlinu.
SineLove! audiovizualni performans:
› polukružna dvorana Teatra &TD › 27. 4. › 23h › 60'
Hrvoje Nikšić je glazbenik, kompozitor i producent. Trenutno svira klavijature i druge uređaje u skupinama Tobogan,
Šumovi Protiv Valova,Teo Martinović & MatMar i SineLove!,
a ranije je djelovao u Kukuriku Street, Tena Novak, Šumski,
Lunar, Rujan, Seven That Spells... Povremeno radi glazbu za
kazalište, ﬁlm i radiodrame. Vodi vlastiti tonski studio
Kramasonik u kojem radi kao producent i tehničar. Iskreni je
zaljubljenik u analognu tehnologiju.
Ivan Marušić Klif je multimedijalni umjetnik iz Zagreba.
Diplomirao je 1994. na SAE institutu u Amsterdamu kao sound
engineer. Bavi se izradom kinetičkih, svjetlosnih i video instalacija, te povremeno performansom. Redovito radi s videom,
glazbom i zvukom u sklopu kazališnih, ﬁlmskih, televizijskih i
glazbenih projekata. Izlagao je u Europi, Japanu i SAD-u (Mapping festival, Geneva; Ars Electronica, Linz; Kibla, Maribor;
Kapelica, Ljubljana; Kunsthalle Exnergasse WUK, Beč; MSU,
Zagreb, ...). Dobitnik je nagrade 26. salona mladih 2001. i
nagrade publike na izložbi [email protected] 2007., 2012.
i 2013.
SineLove! is an audio-visual duo from Zagreb. Ivan Marušić
Klif works on the visual and Hrvoje Nikšić on sound. Both are
old technology lovers and in their performances they use modiﬁed TVs, analog synthesizers, cameras, effects, magnetophones
and a single computer. Both image and the sound they produce
live, on spot, with no previously recorded material. This happened on two of their performances. Nowadays it is no loger
the case. But they don't ﬁnd it to be that important after all.
SineLove! has so far performed in Pula and Berlin.
Hrvoje Nikšić is a musician, composer and a producer. Currently he is active as a keyboard player in these bands: Tobogan,
Šumovi Protiv Valova,Teo Martinović & MatMar and SineLove!.
He used to collaborate with Kukuriku Street, Tena Novak,
Šumski, Lunar, Rujan, Seven That Spells, ...
Occasionaly, he composes music for theatre, ﬁlm and radio
drama. He runs his own music studio Kramasonik, where he
works as a producer and technician. He is a true lover of analog
technology.
Ivan Marušić Klif is a multimedia artist from Zagreb. He
graduated in 1994 at the SAE Institute in Amsterdam as a
sound engineer. He constructs kinetic, luminous and video
installations and, from time to time, performance. He works
in different medias (video, music and sound) for theatre, ﬁlm,
television and music projects. His work was featured at exhibitions in Europe, Japan and USA (Mapping festival, Geneva;
Ars Electronica, Linz; Kibla, Maribor; Kapelica, Ljubljana; Kunsthalle Exnergasse WUK, Beč; MSU, Zagreb, ...).
He won the 26th Youth Salon prize in 2001, as well as the
audience award at the [email protected] (Museum of Contemporary Art in Zagreb), in 2007, 2012 and 2013.
Slika/Image: i.m.klif
Zvuk/Sound: Hrvoje Nikšić
Vintage Semprini razglas i tehnička podrška/
Broadcast, technical support: Damir Prđun
nt wave: „between notes“
Gitarist i producent Valent Samardžija a.k.a. NT
Wave surađivao je posljednjih 20 godina na projektima koji
proizvode kvalitetnu glazbu različitih žanrova – fusion (Con
Fusion), future jazz (Kontrapunkt), etno electro (LessThanAMinute), electro live (Tobogan), dnb (Generation81), …
Član je elektro performers tima Beat Busters, koji se bave
inovacijama u području nastajanja glazbe uživo na neobičnim
predmetima i elektroničkim spravama.
Suosnivač je udruge ViBRa koja se već godinama ističe u
svim domenama glazbe, od produkcije glazbe, do zalaganja za
veću prisutnost kvalitetne domaće glazbe u domaćim medijima
i u promociji Hrvatske u svijetu. Neki od projekata su MIMO
i Beat Manifest.
NT Wave: „Between Notes“
(Valent Samardžija, el. gitara)
› atrij Teatra &TD › 27. 4. › 24h › 60'
S projektom NT Wave: „Between Notes“ predstavlja se
kao solo izvođač. Riječ je o nekonvencionalnom tretiranju
ko-nvencionalnog instrumenta, u ovome slučaju gitare. Putem
neobično pospajanih pedala, te uređaja u obući, nastaje glazba koja se prelijeva iz otvorenih širokih stereo ambijentala,
do usko deﬁniranih plesnih gruvova sa mantričnim elementima. Zvučni rezultati nisu potpuno predvidivi, pa se uz dobro
raspoloženu publiku, kako kaže Samardžija, koncert ponekad
pretvara u techno party. Obzirom da slušatelji dolaze s prethodnim iskustvom slušanja stilski različitog, ali prirodom ovoga
instrumenta, poznatog i uobičajenog gitarističkog zvuka, jedan
od čestih komentara nakon slušanja je „jedna slika, drugi ton“
jer ono što publika čuje i doživi teško je povezati s očekivanim
zvukom jednoga od najpopularnijih instrumenata.
During the past 20 years, guitar player and producer Valent
Samardžija a.k.a. NT Wave has collaborated on quality music
projects that explore different genres - fusion (Con Fusion),
future jazz (Kontrapunkt), etno electro (LessThanAMinute),
electro live (Tobogan), dnb (Generation81), etc. He is a member of electro performers team Beat Busters, whose focus are
innovations in live music making by using unusual objects and
electronic devices, but he is also a co-founder of the ViBRa
Association. NT Wave: „Between Notes“ presents Samardžija as a solo
performer. The key starting point is unconventional treatment
of a conventional musical instrument, in this case, the guitar.
With unusually connected pedals and devices set in his shoes,
the performer makes music that overﬂows from open wide
stereo ambientals to the narrow deﬁned dance grooves with
mantric elements. The sound results are not predictable, so
with a help of good audience, as Samardžija says, the concert
sometimes turns into techno party. Given that the listeners
come with previous experiences of listening to stylistic
different, albeit by nature of the instrument familiar
and usual guitar sound, one of the most common comments
after listening is “one image, another tone”, because what
the audience hears and experiences is hard to connect to an
expected sound of one of the most popular instruments.
medijski pokrovitelji / media
prijatelji festivala / friends
„Ko je ko i ko je kome, šta ću ja u svemu
tome“ Aleksandar Stojković / who is who
Koncept, program i produkcija / Concept, Programme
and Production: Davorka Begović
Asistentice produkcije i hospitality / Production Assistants
and Hospitality: Šteﬁca Bartolin, Lovorka Sršen
Kustosica izložbe / Exhibition Curator: Karla Pudar
Odnosi s javnošću / Public Relations: Ana Suntešić
Vizualni identitet / Visual Identity: Petra Matijević
Web: Marija Andrijašević, Goran Arbanas, Ana Suntešić,
Davor Višnić
Fotograf / Photographer: Damir Žižić
Uređivanje i prijevod tekstova, moderiranje razgovora / Editing
and Translation, Moderator: Karolina Rugle
Šefovi tehnike / Technical Directors: Kruno Dolenec,
Fahro Kulenović
Ton / Sound: Vlado Horvatić, Danijel Škrbo
Svjetlo / Light: Miljenko Bengez, Damir Kruhak, Mario Vnučec
Scena / Stage: Nikola Božić, Damir Cesnik, Dubravko
Dolenec, Darko Doman, Stipo Katavić
MM centar tehnika / MM Centre Technical Coordination:
Damir Vrabec
Rekviziter / Props: Mladen Božović
Inspicijent / Stage Manager: Vedran Hleb
Administrativna podrška / Administrative Support:
Dijana Hrebak, Renata Matijević
&TD podrška / &TD Support: Petra Budiša
Savjetnica i podrška / Advisor and Support: Silvija Stipanov
Šeﬁca od kase / Chief of Cash-Register: Lada Čikara
Šeﬁca kulture / Chief of the Cultural Department
of SC: Nataša Rajković
Sanacijski upravitelj SC-a / SC Restitution Manager:
Pejo Pavlović
Hvala / Thanks to: Nikša Gligo, Darko Kujundžić.
Sveučilište u Zagrebu / University of Zagreb
Studentski centar u Zagrebu / Student Centre in Zagreb
Kultura promjene / Culture of Change
Muzički salon SC / Music Showroom SC
Savska cesta 25
www.sczg.unizg.hr
izlog-suvremenog-zvuka.sczg.hr
http://www.facebook.com/MuzickiSalonSC
[email protected]
Glazbeni program Hrvatskoga radija prati festival
u svojim emisijama na Prvom i Trećem programu.
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